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BLESSINGS 

(English translation from the Kannada original) 

We have gone through the beautiful translation of Hah Vayustuti 
by Shri G. V. Kulkarni. In Madhva tradition, in prayer as well as in 
worship, Vayustuti has an important place. The followers of Madhva 
philosophy treat Vayustuti as a sacred Mantra. No daily ritual is complete 
without the chanting of Vayustuti. One can say that Vayustuti has 
life-saving power (Sanjivini Shakti) which has given spiritual lustre 
to lakhs of people and fulfilled various desires in their life. 

In Upanishads there is a unique description of Mukhyaprana 
and his power. Gods were in search of an abode to meditate upon 
the Supreme Lord. They tried to see the Lord in the hearts of other 
gods so that they could worship Him. But due to the evil force of 
Satanic powers their hearts got polluted. As the reflection of the sun 
becomes sha tiered and unclear in polluted and turbulent wa ter, similarly, 
how can one see the Lord in the inner recesses of gods which are 
filled with passion and hatred as they are vitiated by the evil forces. 
All the gods got unnerved because they could not get a proper symbol 
for their worship (Upasana). At last, they chose Mukhyaprana as the 
symbol of the Lord and they tried to see the Lord in Mukhyaprana's 
heart. Again the evil forces began their attacks. As the heart of 
Mukhyaprana was pure and powerful, all the attacks of evil forces 
became futile. If one hits a stone wall with balls made out of clay, 
it does not make any impact on the wall, on the contrary, the balls 
themselves get shattered. Similarly when Asuras tried to break the 
heart of Mukhyaprana, they got shattered. In this way the gods could 
do the upasana of Lord Brahman by concentrating on the pure heart 
of Mukhyaprana without the influence of the evil forces and the illusion 
due to the 'raga-dwesha' and other mental impurities. So the Upanishads 
have praised the other-wordly personality of Vayudeva. 

This Mukhyaprana has become the chief associate in theAvatara 
Karyas of the Lord and has taken three Avataras in Bhuloka. In the 
Avatara of Hanuman he became the ideal celibate (Brahmachari), 
in theAvatara ofBhimasena he became the ideal householder (Grhastha), 
and in the Avatara of Madhvacharya he became the ideal ascetic 
(Sanyasin). Vayustuti which depicts the Mularupa of Mukhyaprana 
and the great actions and wonderful deeds of the three Avataras 
in a beautiful-profound style takes us to a fantastic-charming world. 
Trivikrama Panditacharya has composed 'Ushaharana' in a lucid 
Drakshapaka style. We see another face of his poetic genius in the 
composition of 'Vayustuti'. Though the style is stiff, it has power, lustre 



and sweetness of sugarcane or Narikelapaka and the flow of Bhaktirasa 
in this sublime poetry has made it the 'Mahamantra of Madhvas'. 
Shri G. V. Kulkarni has translated it in Kannada and English verse 
so that we could imbibe the profound meaning of Vayustuti in addition 
to the benefits we derive by daily recitation. Shri G. V. Kulkarni has 
shown his literary skill and ability by translating profound serious poetry 
of Vayustuti into lilting charming Kannada verse. We admire the literary 
wonder which has transformed Narikelapaka into Drakshapaka. 

For example : 

Uttaptatyutkatatwit prakatakatakatadhwana.. 

(Vayustuti S-11) 

The ultimate in knowledge, O Mukhyaprana 
Those who hate you and defy your supreme knowledge 
Will be sent to Andham Tamas, the lowest of hells 
There the stones are hurled at them by thy servants 
The stones emit blazing fire and everything boils there 
They have in store endless agony, torture and misery. 

This beautiful translation is worthy of consideration. 

We congratulate, Shri G. V. Kulkarni for his gift to Madhva 
literature and Madhva community. Let Lord Hah and Vayu bless him 
with special favours. And we wish many more excellent works of 
similar nature from him. 

Iti Saprema NARAYANA SMARANEGALU 

H. H. Sri Vishwesha Teertha Swamiji 

Sri Pejavara Adhokshaja Mutt 
Udupi - 576 101. 
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AUTHOR'S WORDS 

I am happy to place before my readers my rendering of Trivikrama 
Panditacharya's Sri Vayustuti in English and Kannada. 

When I gave a copy of "Sri Narasimha-Stuti" my earlier work 
which I had translated in Kannada and English to H. H. Sri Vishwesha 
Teertha Swamiji of Pejavara Adhokshaja Mutt, he glanced through the 
book and exclaimed, "It is good. You should have given this book to 
us, we would have published it." I asked him, "Please order me what 
else I should do for you?" Promptly came the reply from Swamiji, "Take 
up the translation of Hari Vayustuti. It is difficult and more challenging." 

On Monday, the 24th October, 1994 (Shalivahana Shaka 1916, 
Bhava nama Samvat, Aashwin Krishna Panchami) I started my translation 
work. First day, I translated two shlokas of 'Nakha-stuti'. Next two days, 
I translated two more shlokas. Then I stopped for six months, In the 
mean time, I showed my sample translation to my friend Prof. R.G.Kulkarni. 
He encouraged me to complete the translation and promised to write 
an introduction. 

On Saturday, the 22nd April, 1995 (Yuva nama Samvat, Chaitra 
Krishna Saptami) I resumed my translation work and decided to translate 
at least one stanza per day and vowed to complete the work within 
forty days. When I told about my decision to my wife, she said, "Let 
us go to Lord Mukhyaprana of Yalagur after completing the work." I 
agreed. In the evening we went to Pandit Nagarhalli's place for pravachan. 
That day we received Prasad and photo from a devotee who had come 
from Yalagur. I was thrilled as it was not just a coincidence, to me 
it looked like the divine sanction for my work. It was a symbolic moment. 

On Thursday, 1st June, 1995, my translation was complete. I 
immediately phoned Prof. R. G. Kulkarni and Shri Ganachari who were 
equally anxious about my work. I went to Yelgur with my wife on 9th 
June which happened to be Ekadashi for the darshan of Mukhyaprana. 
Next Day was Saturday and Dwadashi. We went to Krishna river before 
sunrise to have a dip in the holy waters. We came to the temple and 
witnessed Panchamrita Abhisheka. I read the manuscript in the Sanctum 
Sanctorum of Lord Mukhyaprana. I clicked a photograph of the idol of 
Mukhyaprana which adorns the cover of this book. 

My nephew Chi Tirumala wrote to me that H. H. Sri Vishwesha 
Teertha Swamiji was coming to Bombay for Chaturmasya during August- 
September 1995. I met Swamiji frequently and he was kind enough 
to go through the manuscript minutely and gave his valuable suggestions. 
Despite his busy schedule and hectic tour programme, Swamiji wrote 
words of blessings. 



I used to translate simultaneously in Kannada and English, one 
shloka per day. The Kannada text was okayed by Swamiji himself. I 
showed my English translation to Dr. B. N. K. Sharma who was my 
teacher when I was a student of K.E. Board's college, Dharwad. He 
read my translation with interest and suggested one or two corrections. 
He was kind enough to write a note of appreciation. Dr. Sharma is 
considered as a great authority on Madhva Philosophy. This year he 
was honoured at the Akhila Bharata Madhva Sammelan held at Raichur 
with the coveted "Sri Vidyamanya Prashasti." 

I thank H. H. Sri Vishwesha Teertha Swamiji for inspiring me 
to translate Sri Vayustuti in Kannada and English. He has come forward 
to publish this work through Ananda Teertha Pratishthana. I bow my 

head with admiration and prostrate before him with respect and devotion. 

I thank Dr. B. N. K. Sharma for his kind words of appreciation. 

I thank my esteemed friend Prof. R. G. Kulkarni for his scholarly 
introduction. 

I thank Pandit Vidyasimhachar Mahuli, Kulapati of Satyadhyana 
Vidya Peetha, for his encouragement and help. He provided me the 
Sanskrit text of Vayustuti and lent the floppy for our use. 

I thank my wife Sau Kaladevi and my nephew Chi Tirumala (a 
bright student of Pumaprajna Vidya Peetha) who were more enthusiastic 
about this work than myself. They share the credit of this work with 
me. 

I thank Dr. K. S. Sharma, Dr. M. M. John, Prof. Satyanarayana 
Rao and Dr. Sudhindra Bhavani who have taken the trouble of going 
through the manuscript and given valuable suggestions. I thank Shri 
N. K. Joglekar, Shri L. B. Ganachari, Dr. Vaman Bendre for their support. 
I thank my sons Chi. Raghavendra and Chi. Harshavardhan for their 
keen interest in my work. I thank my elders Sarvashri K. S. Ramarao, 
N. R. Bellary, Jayadhir Rao Inamdar for their love and support. I thank 
Shri Pawamanachar Shurpali and Shri Vijayindra Gudi whose help I 
can always encash. 

Lastly, I thank Shri Narayan Shetty and Shri Kiran Shetty of Navin 
Printers for their love and dedication for good workmanship while printing 
this book. 



Shalivahana Shake 1918, 
Dhatru Nama Samvat, 
Chaitra Shuddha Pratipada, 
Wednesday, 20-3-1996. 



- Jeevi 

(Mumbai) 
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AN APPRECIATION 

I have great pleasure in complimenting Prof. G. V. Kulkarni, 
who was one of my promising students at Dharwad, for his attractive 
rendering both in Kannada and English of the famous Harivayustuti 
of Sri Trivikrama Panditacharya. The Acharya himself has set his 
seal of approval on the Vayustuti of his disciple by prefacing it with 
two powerful verses in praise of the nails of awesome Nrsimha Avatar 
to be recited before and after. Amongst stotras of the Madhva Sampradaya 
the recitation of the Dvadasa Stotra of Acharya Madhva himself and 
Vayustuti of Trivikrama have become indispensable parts of the daily 
worship of every devout Madhva householder. Such is the abiding 
influence and place of honor of these two stotras of the Guru and 
the Sishya on the community to this day. 

The Vayustuti itself commemorates the exploits of three 
incarnations of Mukhyaprana, the first born son of God - as Hanuman, 
Bhima and Madhva as the instrument of Divine Will in shaping the 
career of Jivas on earth. 

A thrilling account of the conversion of Trivikrama Pandita from 
the Advaita fold to Madhva Sampradaya at the hands of Acharya 
Madhva himself after a long drawn debate of 15 days at the temple 
of Kudil in Kasargod (now in Kerala) is given by Trivikrama's own 
son in his masterly biography of Shri Madhva. After this conversion 
of Trivikrama, Acharya Madhva wrote his metrical masterpiece on 
the Brahmastutras - the Anuvyakhyana at the earnest request of 
Trivikrama. 

In return Trivikrama himself was asked to write the very first 
and earliest commentary on the Acharya's Sutrabhasya. This work 
is the famous Tattvapradipa. We have a miniature Vayustuti in praise 
of all the three avatars of Vayu at the beginning of the Tattvapradipa. 
Tradition says Trivikrama Pandita was faovoured by the unique vision 
of all the three avatar forms of Mukhyaprana during the Mahapuja 
of Shri Krishna at Krishnamath in Udupi, while peeping through the 
aperture of the outer window of the Garbhagrha and the verses of 
the Vayustuti flowed forth in torrential eloquence as a result of this 
Sakshatkara. Such is the background of this immortal work. 

A translation cannot be a substitute for an original in any other 
language. The stylistic peculiarities of Kavikulatilaka of Sanskrit language, 
his torrential eloquence and soaring spiritual imagery of anAparokshajnani 
and a blessed direct disciple of the great Acharya cannot be recaptured 
and transmitted in all its completeness by others. Nevertheless "G.V" 
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has done his best to mirror their contents to the best of his abilities 
in a spirit of homage and has succeeded remarkably well in enabling 
the reader to share his thoughts and taste the Kavyarasa, Jnanarasa 
and Bhaktirasa of the mighty work through his word-painting in Kannada 
and English in a poetic garb. 

The learned introduction in Kannada by Prof. R. G. Kulkarni 
throws significant light on many facets of the sublimity of the concepts 
of Dvaita Philosophy, such as the Anandataratamya, resistance to 
evil, rejection of Dvesabhakti, Saguna - Nirguna - Samanvaya, the 
restoration of the personality of Bhimasena to the place of honor 
due to him as an exemplar of the synthesis of Jnana Bhakti and 
Nishkamakarmayoga dedicated to the Lord of the Universe. 

The reader will find much to learn about the inherent greatness 
of Madhva Philosophy through Prof. Kulkarni's weighty observations 
in tune with the message of Vayustuti. 

- Dr. B. N. K. Sharma 

Retired Professor in Sanskrit 

Ruparel College, Mumbai - 400 016. 
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INTRODUCTION 

JEEVI'S EVOLUTION AS JEEVOTTAMA 

(English translation from the Kannada original) 

Rise and manifest from the heart's recess 
Madhva, bathed in the lake of bliss, the boundless 

- D. R. Bendre 
(Aralu - Maralu, P. 180) 

A supramental principle and its cosmic operation once 
established permanently on its own basis, the intervening 
powers of Overmind and spiritual Mind could found themselves 
securely upon it and reach their own perfection; they would become 
in the earth - existence a hierarchy of states of consciousness 
rising out of Mind and Physical life to the supreme spiritual level. 

Sri Aurobindo 
(The Life Divine P. 963) 

Sa va esha devataitasam devatanam papmanam 
Mrutyu mapahatyathana mrutyumatyavahat 

Bruhadaranyaka Upanishad (1.3.11) 

(That (Mukhyaprana) god destroyed death in the form of 
sin of other gods and took them beyond death. He gave 
them the possession of their divine worlds.) 

I 

In the development of literary consciousness and poetic talent 
of "Jeevi' (Dr. G. V. Kulkarni) there is a light of inner Sadhana. 'Jeevi 
can, not only articulate with ease in Kannada and English languages 
imbibing all the complexities of a global city like Mumbai, where he 
dwells, but also can maintain emotional equilibrium by the Upasana 
marga. By undertaking to translate the "Narasimha Stuti" earlier, and 
now the "Vayustuti" of Trivikrama Panditacharya, he has exhibited an 
adventure of consciousness which is a good augury for Kannada poetry. 
It is my pious wish that this genuine poet should get inspiration from, 
Sri Madhvacharya's works like Rigbhashya, Anuvyakhyana, Anubhashya 
and Sri Jagannathadasa's Harikathamrutasara and bring their essence 
into Kannada poetry. Then the power and richness of Madhva philosophy 
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will become a part of the modern Kannadaconsciousness. This translation 
of Vayustuti in Kannada is a major step in that direction. 

"Vayustuti" is not a fervent prayer or an emotional outpour. If 
it is rightly understood and meditated upon, with sravana, manana 
and nididhyasa (listening, revising and contemplating) it can, with its 
mantrashakti, give a new direction to the modern way of living. Bendre, 
the visionary of 'Geleyara gumpu' (a literary circle) used to recite one 
stanza of "Vayustuti" for the fulfilment of freindship. 

In Vedas and Upanishads, Vijnanamaya Purusha, who is described 
as Matahshwa, Mukhyaprana, Akhanashma, Jyeshtha, Shreshtha, 
Vasistha is not an imaginative character of the Puranas. This divine 
Vayutattwa is realized in Ramayana, Mahabharata, and Baliththa Sukta 
as Hanuma, Bhima and Madhva according to the Madhva scholars. 
This realization of Hanuma, Bhima and Madhva paves the way to 
understand the secret behind the avataras like Rama, Krishna and 
Vedavyasa and also the upasana of Hayagriva.The upasana of Lakshmi- 
Hayagriva throws light on the Madhu Vidya propounded by the Vedas. 
This is the essence of the upasana of Mukhyaprana. This is not merely 
a theology or deification of the Puranas. 

Beyond the dull intellect and ego there is a place for the soul. 
When Jeeva surrenders to Jeevottama, Mukyaprana, then one can 
realize the manifestation of god and its meaning which paves the way 
to serve divinity. 

II 

It is almost Jnanayoga (path of enlightenment) to recognize the 
various dimensions of Sri Madhva's life and teachings in the "Vayustuti" 
of Trivikrama Panditachrya. In this context let us see the first shloka 
on Sri Madhvacharya as translated by 'Jeevi.' 

Om! Oh Master Anandateertha, you are the Acharya of the three worlds. 
You have unflinching devotion in the holy feet of Lord Vishnu 
Let the holy dust of thy lotus feet gracefully purify us 
Bharatidevi, the goddess of speech, worshipped by the three worlds 
With her moon-lit smile showed love, devotion in thy holy feet 
Let the dust of thy feet always purge and purify us. (1) 
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'Anandateertha' is a special name given to Madhva. Nowhere 
one can find Ananda Meemamsa as it is found in Madhva shastra. 
If Ananda Meemamsa is rightly understood and used, the modern 
criticism will undergo a fundamental change and a new dimension 
of Indian Rasa siddhanta will emerge. Poet Bendre in his book entitled 
"Sahityada Virata Swarupa" (p. 21 4) says that one should recognise 
the greatness of Ananda Pratiti to recognise the greatness of poetry. 
One cannot grasp the greatness of Ananda Pratiti w\\hou\ understanding 
Ananda Taaratamya' as depicted in the Madhva sastra. 

How does Ananda become 'teertha'?Wha\ is the relation between 
Madhu Vidya of Vedas, and Jnana-ananda in the form of 'Madhva' 
which can be seen by the inner sight (sakshi), and 'Rasa tattwa' of 
poetry? Now it is the task of the Madhva scholars to come to the 
forefront to explain these. 

'Sumadhva Vijaya' is an authentic book on the life and teachings 
of Sri Madhvacharya. Eachsa/ga of this book is described as Anandanka' 
in a significant and meaningful way. Narayana Panditacharya, the author 
of this book, has beautifully described the meaning of 'Anandateertha': 

Ananda rupasya parasya patradhi- 
rananda sandaya sushastra krit sayat 
Anandateertheti padam guruditam 
babhuva tasyapy anurupa rupakam 

(Sumadhva Vijaya 5, 2) 

(Sri Madhvacharya is aptly named as 'Anandateertha' 
by his guru as he can withhold God who is 'Anandarupa' 
and Madhva has composed shastras for those who 
deserve Mukti and can attain swarupananda.) 

Thus in every word of "Vyustuti" prameyas (tenets) of Shastras 
are hidden and they glow when one pursues them. In this context 
Bendre's line "Madhva, bathed in the lake of bliss, the boundless" 
becomes a meaningful commentary or a tatwa-dhwani. 

In the limited space of this introduction we can briefly touch 
one more point. When Trivikrama Panditacharya says, "Let the holy 
dust of thy lotus feet gracefully purify us", he does not say this only 
with deep respect for his teacher. Chandogya Upanishad says that 
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Vayudeva is called 'Yajna' as he purifies everything by his movement. 
(Madhva is the avatara of Vayudeva.) 

Esha ha vai yajno yoayam pavate 

esha yan idam sarvam punati 

yadesha yan idam sarvam punati 

tasmadesha eva yajnah 

tasya manashcha vak cha vartini 

tayoranyataram manasa samskaroti Brahmaa 

vacha hota adhwarymudgata anyataram 

(Chandogya : 4.16.1-2) 

(He who breezes, that is Vayudeva, is himself Yajna. He purifies, 
all by his movement. The feet of Vayu (Wind-god) are in the mind 
of Ritvik and in vak indriyas. In a Yajna a Ritvik named Brahma silently 
worships the right foot, other Ritviks like Hota, Adhwaryu and Udgartu 
worship the left feet by chanting Mantras.) 



Shrimad Vayustuti has 41 shlokas composed by Trivikrama 
Panditacharya and two opening shlokas composed by Sri Madhvacharya 
himself make atotal of 43 shlokas. Trivikrma Panditacharya has composed 
a miniature Vayustuti (known as Khilavayustuti) in 23 shlokas. This 
appears in the beginning of "Tattvapradeepa" which is a commentary 
on Acharya's Sutrabhashya. (Jeevi has not translated it) 

The Word 'Prana' denotes Parabrahma in the form of Sri Hari. 
This is pronounced by Vedavyasa in Brahmasutras. The common Vayu 
which is one of the five elements is known as Adhama Prana'. Sri 
Vayudeva who is known as 'Mukhyaprana' is 'Madhyama Prana'. In 
the beginning of "Vayustuti" Sri Madhva thoughtfully composed Sri 
Lakshmi-Narasimha stuti. (Hari also means Simha, Kapi, Ashwa, Prana, 
Surya) 

In the 41 shlokas of "Vayustuti" the poet describes the nature 
of three Avataras, viz. Hanuma, Bhima, Madhva; the 'Mukyapranatattva' 
in them, their Jeevottamatva, Sarvajnatva and Ananda-balatva. Sri 
Aurobindo speaks of Mukhyaprana as Supermind. He provides firm 
base for overmind and spiritualised mind. It was Mukhyaprana who 
saved the other gods from death and thus he was known as Akhanashma'. 



This is described by the Chandogya and Bruhadaranyaka Upanishads. 
The quotations in the begining of this introduction should be considered 
in this light. Trivikrama Panditacharya praises Sri Madhva as one who 
is worshipped by the gods. This is not a mere praise of his guru, 
but this is a truth justified by the Vedas. In the blazing poetic figures 
of speech one should not miss this truth. 

The gods got rid of Andha-tamas, the abysmal ignorance 
By serving the lotus feet of Guru with enthusiasm and exuberance 
They could know more about God by serving the feet of Acharya 
They bowed down and touched the golden Paduka of the Guru 
Their jewel-studded golden crowns jingled with the paduka and 
Produced golden dust; let that dust of Guru's feet protect us. 

(S.2) 

Sri Madhvacharya provided a luminous bridge of 'Mukhyaprana 
tattvadarshana' between spiritualism (which is beyond one's reach) 
on the one side and life (which is a wretched stinking pond) on the 
other side. That was the work of his true self. The evil deeds and 
bad samskaras of the bygone births pollute the Jeevas as the gutter 
water pollutes the Ganges. Characters like Duryodhana are the symbols 
of such evil deeds. Whereas Lord Bhimasenabreaks the thighs (urubhanga) 
of such evil forces and blows the victory trumpet of Dharma. Sri Madhva 
who was the avatar of Bhimasena gave expression to this Bhima- 
consciousness, and it is time for Kannada land in particular and the 
world in general to understand this consciousness. In Kannada literature 
we come across works like Pampa's Bharata, Ranna's Gadayuddha 
and Kumaravyasa's Bharata, still we have to assess the greatness 
of Bhima-tattva, the secret of 'Madhyama Prana' and the symbolism 
of Saugandhika-Pushpa episode of Mahabharata. Kannadacritics fumble 
to understand these things. Some critics have made Duryodhana an 
'honourable man' and treated the character of Bhimasena as a ruffian. 
In this background one should know that Sri Madhvacharya declared 
that Bhimadeva had the power and strength to purge the impurities 
of Sukshma-Sharira of Jeevas and break the Linga-sharira. 

When Bhima went to fetch Saugandhika flower for Draupadi 
He was defeated by old Hanuman, whose tail he couldn't move 
Bhima bowed down to Hanuman, his previous Avatar, Pavaman. 
These are just the leelas you have showed to the ignorant 
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Oh Anandateertha Guru, the wise among the teachers 
Your earlier two Avataras had a spell on ignorant ones. 



(S.27) 



Here Bhimadeva has acted as if he was defeated by Hanuman, 
in fact it was just a leela. God willfully creates illusions for the wicked 
and the Asuric forces which has been an important postulation of 
Madhva philosophy. The Supreme Lord has eight powers: Srushti, 
Sthiti, Samhara, Avriti, Jnana, Ajnana, Bandha, Moksha (Creation, 
Preservation, destruction, concealment, Knowledge, ignorance, bondage, 
freedom). Sri Madhvacharya specifically mentions the three powers 
in his Brahmasutra Bhashya viz. Ajnana, Bandha and Avriti. In this 
background critics should draw their attention to the Saugandhika- 
pushpa episode. 

Bhimasena samo nasti senayorubhayorapi 
Panditye cha patutve cha shuratve cha balepicha 

(Khila Vayustuti) 

(In the army of Kauravas and Pandavas there is none to equal 
Bhima in scholarship, skill, valour and strength.) 

IV 

Another speiciality of Sri Madhvacharya is that he treated Vedavyasa 
and Sri Krishna as one; he worshipped them and wrote commentary. 
Bhimasenadeva had undivided devotion to them. 

Lord Krishna was born to Vasudava a Kshatriya king 
Vyasa was born to Parashara a Brahmin yogi, a sage 
Vyasa and Krishna are the two faces of the same Avatar 
In Kurukula was born Bhima to serve these two masters 
All the three have glittering eyes as white as lotus 
All are engaged in the welfare of devotees, I salute. 

(S.26) 

Bhima took birth to serve Vedavyasa and Sri Krishna as they 
are two faces of the same Avatar. This perception is found only in 
the Madhva tradition. 

To support this view of oneness between Vedavyasa and Sri 
Krishna there is a comment on the word 'Brahma' as 
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Narayanam gunaihi sarvaihi 
Udirnam dosha varjitam 
Jneyam gamyam gurums chapi 
natva sutrartha uchyate 

(The meaning of Brahmasutra is explained here after bowing 
down to Lord Nayarana who is meritorious, flawless, knowable, attainable 
and also the Gurus.) 

While commenting on this shloka of Sri Madhvacharya, Sri 
Jayateertha says that the word 'api (also) in the phrase 'gurun chapi' 
(also the Guru) suggests that there is no difference between the Guru 
and Lord Narayana. 

Swasya guru devata bhede aruchim suchayati api padena 
Yadyapi guruh na devata bhinnaha tathapi vishesha 
anugrahartham pruthak namati. 

(Tatvaprakashika) 

(The word 'api', if taken literally, leads to the difference between 
God and the teacher. But the Guru and Devata are one and the same 
for Sri Madhva. However, he salutes the same God for the second 
time in the form of Guru for special favour.) 

Even Trivikrama Panditacharya, in his "Vayustuti" has praised 
Vedavyasa in two shlokas, and he has described his Bhagavat svarupa 
and the uniqueness of his Avatara. 

Sri Madhvacharya, who is desingnated as the next Brahma, 
listened to the request of the righteous people and prayed Lord Narayana; 
and he took the Avatar of Vyasa : 

Caught in the deep ocean of life, people suffer here 

From the cycle of birth and death, thirst and hunger 

When righteous people came to you with a solemn request 

You in turn prayed Lord whose abode is milky ocean 

He incarnated as Vyasa, the son of sage Parashara and Satyavati 

It was not mere body but incarnation of light and knowledge 

(S-36) 

In the original Sanskrit text the body of Vedavyasa is described 
as "Chinmatramurti" and it is told that the body was not natural. There 
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is a long drawn battle and debate about the form of God, whether 
He is Sakara or Nirakara. If Paramatma is formless, it means that 
He does not posses a body made of three gunas, viz. Satva, Rajas 
and Tamas. If he has form then He has a body which exhibits Sat- 
Chit-Ananda. Sri Jayateertha also says the same thing in 
"Tattvaprakashika." 

Shuddhanandoru Samviddyutibala bahulaudarya viryadi deham 

(Lord (Mukunda) has a body with all the qualities as pure Ananda, 
complete knowledge, lustre, strength, immense broad-mind and valour) 

Trivikrama Panditacharya describes this Awatara as 
'Chinmatramurti'. 'Jeevi' has translated this as "It was not mere body 
but incarnation of light and knowledge." 

In another shlokaTrivikramaPanditacharyaclarifies that Vedavyasa 
is no one else but God himself and further says the special significnace 
of his Awatara. 

The blind can't properly select the scattered jewels 
The wicked can't fathom the real meaning of the Vedas 
The original Guru-Vyasa wrote Brahma Sutras 
To help the righteous to understand the solemn Shrutis. 
By the grace of Mukhyaprana I pray the sage Vedavyasa 
And bow down to him everyday, to get sacred knowledge. 

(S.37) 

Vedavyasa, for the sake of the righteous people gave the right 
meaning to the Vedas by composing "Brahmasutra". That is why the 
poet prays and bows down to Vedavyasa to obtain knowledge with 
the help of Mukhyaprana. 

In the original Sanskrit text there is a phrase 'gurutamam a- 
gurum devadevam'. 'Jeevi' has translated this as 'original guru'. In 
the original text 'a-guru' means that 'Vyasa is the only Guru to the 
world'. 

Madhvas have a right perception regarding Bhagavan Vedavyasa. 
This needs to be popuralised and propagated. There are stories in 
Bhagavata which say that Vedavyasa was not contented with writing 
Mahabharata and that he was emotionally disturbed after the death 
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of his son Shukamuni. By reading these things one may miss the 
divine stature of Vedavyasa. There is another notion that Sri Krishna 
was the incarnation of God, and Vedavyasa was an Avatara of a 
Rishi named 'Apantaratama'. But Sri Madhvacharyasays in Rig Bhashya: 

Hridistho badarayanaha, Omkarapurvika vidyaya prerayatyakhileshvapi 
sadaiva, brahmane purvamiti Satvata Samhita 

(Badarayana (Vedavyasa) who resides in the heart gives prerana 
to all to get all the Vidyas which begin with "Omkara". He initiates 
Brahma first says "Satvata Samhita". 



In Sri Madhva Siddhanta there is no place for Bhakti in the 
form of hatred. Bhakta is always a lover of God. When he is possessed 
by an Asura, that Asura hates God and reaches hell. That Bhakta 
who has a good soul gets liberated by the grace of God. This is 
an important issue in the "Bhagavata Tatparya Nirnaya" of Sri 
Madhvacharya. Even to this day this point has not been properly grapsed 
by the lovers of Puranas. Even the baser sentiments like passion, 
anger, hatred etc are wrongly considered as tools for God-realization 
and liberation, as they too can bring about the concentration of mind. 
But the only means for the attainment of Mukti or liberation is the 
divine Bhakti in the form of love. That which is premasvarupa and 
Svanandasvarupa is Bhakti. This divine Svarupananda evolves through 
innumerable previous births. 

Parameshvara bhaktirnama 

niravadhika anantanavadya kalyana gunatva 

jnanapurvakah 

svatmatmiya samasta vastubhyo 

aneka gunadhiko 

antaraya sahasrenapyapra tibaddho 

nirantara prema pravahah 

(Nyayasudha) 

Sri Jayateertha in his "Nyayasudha" explains in an unique way 
the character of Bhakti. He says that the devotion towards the Supreme 
Lord means : 
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It is a continuous flow of love uninterrupted by thousands 
of obstacles, which is many a times dearer than one's 
own self and other belongings and which has the knowledge 
of unlimited, infinite, flawless, auspicious qualities (of God). 

The hatred of God cannot become the cause for Mukti (liberation), 
as such Bhakti is the essence of Mukti and also the intrinsic nature 
of a soul deserving liberation. Since the followers of Madhva proclaim 
this principle vehemently, they defy Vishnu-dvesha (hatred towards 
God) with the same force. In this background the following shloka 
from Vayustuti should be understood. 

Oh Mukhyaprana, the ever young supreme god of gods 

You exhibited you valour in the yagna of fist-fight 

Krishna's enemy Jarasandha was made a yagna-pashu by you 

Lord Vishnu was satisfied by the oblations you offered 

Your oblation was much better than Rajasuya and Horse sacrifice 

Because you killed Vishnu-haters and offered them to the Lord. 

(S-23) 

The Yagna in the form of killing Vishnu-dveshi (Jarasandha) 
pleased Sri Krishna, the Supreme Lord present there, much more 
than other oblations offered to him through Yagnas like Rajasuya and 
Ashvamedha says the poet. This is more meaningful to those who 
understand Madhva Siddhanta. If you treat life itself as a yagna, Vishnu 
becomes the 'Yagna-bhokta'. "Vishnurvai yajnah", Yajnapati is Vishnu 
himself. So the hatred of Lord Vishnu is not an ordinary one as compared 
to the hatred towards one of the 33 crore gods. Those who oppose 
to accept life as 'Yajna' are leading the life of animals possessing 
Asuri attitude. This attitude is opposed to life itself. In view of this, 
Bhima's killing of Jarasandha and Kauravas is considered as a Mahayaga, 
a great sacrifice. That is why Sri Madhvacharya did not accept Vishnu- 
dvesha as Bhakti. This is a significant contribution of Sri Madhvacharya 
to the theory of Bhakti in the world. If the critics of Kannada literature 
had this understanding, there would not have been a tradition of glorifying 
the characters Like Ravana and Duryodhana in Kannada literature. 
Now it is the responsibility of Madhva literary critics to strongly uphold 
the right attitude and proclaim that such wrong traditions in literature 
are against the culture of life, Vedic philosophy and the Yagna-tattva. 
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VI 

As Srimad Anandateertha interprets mainly the Vedic Philosophy 
which is the source of all the Upanishads, he gives a new turn to 
the traditional terms and ideas. He gives more stress to the human 
way of life. 

For example, there is nothing as 'helpless forbearance' when 
one faces difficulties in life and when the wicked inflict torture and 
violence, as a brave commander defies all attacks, Vishnu-bhaktas 
too face all the cruelty and violence in their life and defy them. In 
this context the following shloka is to be understood. 

In your three Avataras of Hanuma-Bhima-Madhva 

You faced all tortures given by your enemies 

You have all gunas, you are all-knower, all-powerful 

You are clean, master of death, and free from bondage 

You are protected by Lord Vishnu, you are master of Shankara 

You are the delight of the righteous, no wonder in that. 

(S-32) 

Hanuma, Bhima and Madhva all the three during their life time 
had to face a lot of torture from their enemies. Ravana set fire to 
the tail of Hanuman and smashed him with his poweful fist. Indrajit 
used the most powerful weapon Brahmastra on him. But Anjaneya 
faced all the attacks without being perturbed and made their efforts 
futile. But he never endured their attacks helplessly. Similarly Kaurava 
got Bhima bitten by the serpants, administered poison, attacked him 
with gada (club) but Bhimasena faced all this with boisterous laughter. 
Sri Madhvacharya physically faced the wrestlers and defeated them. 
He debated with stalwarts of Advaita philosophy like Trivikrama 
Panditacharya and defeated their logical arguments. There is a story 
regarding a ghatasarpa (cobra) biting Sri Madhvacharya which was 
turned unsuccessful. The entire library of Sri Madhvacharya was stolen. 
In all these events onefindsAcharya brave and peaceful. Sri Madhvacharya 
while commeting on a word 'titiksha', used in Bhgavadgita, says that, 
this word does not simply mean 'forbearing helplessly the dvandvas 
(the opposites) like sheetoshna (hot and cold), but to nullify their effects. 
Even the Vedic seers faced all the calamities of life, like Dhiras (the 
brave). In the Vedas the word 'Dhira' has a special significant meaning. 
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There is a confluence of Jnana (knowledge) and Sankalpa-shakti (Will- 
power) in the word 'Dhira'. In the Buddhiyoga preached by Lord Krishna 
there is 'Dhira' - awareness which can defy the mighty opponents 
like Bhishma. 

In this background, we should consider the meaning given in 
"Gitavivruti" by Sri Raghavendra Swami for the word "Titikshasva" used 
in Bhagavadgita (in a shloka starting with 'Matrasparshastu...ll-14) as 
'Viphalikuru' (nullify) 

Abhimana tyagena tanmatrasparshan 
titikshasva viphalikuru 

(Casting away the attachments of the body in the form of me 
and mine, (you) nullify the matrasparshas (the contact of senses with 
objects which cause pleasure and pain) 

Sri Aurobindo in his epic "Savitri" has shown the difference between 
forbearing pain and the divine power of nullifying pain (p. 507) 

Unless 'Tattvika Vimarshe' (Philosophical Criticism) as visualised 
by Bendre takes a firm base in our Kannada literature, it may be 
difficult to understand rich meaning of words and suggestive thoughts 
used in poetry like Vayustuti. In such poetry there is a tradition of 
philosophic suggestive meanings. 

Though there are historical facts in the biography of Sri 
Madhvacharya who is remembered as Poornaprajna, Anumanateertha, 
Bhavi-Brahma. There are symbolic things in Acharya's life and teachings 
which are undividedly woven with the historical events. To the reader 
who does not have this background, one has to provide the meaning 
of every word and also the suggestive meanings in the works of Acharya 
to understand the life and teachings of the Acharya. Acharya finds 
not only continuity (of thought) in the works like Vedas, Upanishads 
and Brahmasutras, but also finds authority for his 'Akhanda darshana' 
(perfect philosophy) in Vaishnava Agamas like Pancharatra and 
Ramayana, Mahabharata, Bhagavadgita, Bhagavata, Puranas. 

From the commentaries of Acharya a special teminology has 
evolved which is used profusely in the Sanskrit works of Sri Trivikrama 
Panditacharya, Sri Jayateertha, Sri Vysaraja, Sri Vadiraja, and Sri 
Raghavendrasvami. The same terminilogy is found all through the works 
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of Haridasas in Karnataka. If critics do not realise the significance 
of this terminology, and consider them as mere Puranic stories and 
prayers in praise of gods, they will be at a great loss. 

The same thing applies to the readers who want to understand 
Vayustuti as translated by Jeevi. We have heard of nine 'rasas', but 
"Sumadhva Vijaya" says that in the life of Sri Madhvacharya there 
is the experience of 'Kritanta rasa'. Can the Kannada consciousness 
respond to this "Kritanta rasa' or will it be contented with nine rasas 
only? 

Kalah sa eva samavartata nama yavat 
chintakulam vividha sadhukulam babhuva 
Vedanta santata kritantarasam na vidmah 
shreyolabhemahi katham nu vayam bateti 

(Sumadhva Vijaya II - 5) 

(When it was time for Vayudeva to be born (as Madhva) many 
pious people were worried as they said to themselves, "How shall 
we get Shreyas (benefit) as we are not in a position to understand 
'Kritanta rasa' which is all pervading in the Vedas?" 

"Sumadhva Vijaya" is a beautiful work of poetry. It holds mirror 
to Madhva philosophy. The 'Kritanta rasa' mentioned in this work is 
1) pervading all through the Vedas, 2) and from such rasa there is 
shreyas (benefit) 

When one reaches Vijnanamaya Kosha, which is beyond, Jnana 
and Ananda (knowledge and bliss) get harmoniously united. When 
we say Vijnanamaya Kosha, there the Ananda is in excess. God's 
bliss and knowledge are identical. In a similar way, the meaning of 
the word 'Madhu' means Ananda which is obtained by intense knowledge 
that is experienced by 'Sakhsi' in the form of 'Svarupananda'. 'Ma' 
means knowledge, 'ta' means 'tati', that means 'Jnana Vishaytva' (madjnana 
tatiruchyate) 'Mada' means pleasure. Madhura is 'that' which is full 
of perfect happiness. (For more details refer "Upanishad Prasthana", 
Volume III, 1990, p. 139-142 published by Akhila Bharata Madhva 
Maha Mandala, Bangalore) 

Poet D. R. Bendre equates MadhuVidya with Rasa theory. Sri 
Madhvacharya is an embodiment of Adityantargata Madhusvarupa. 
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I pray Lord Sri Lakshmi-Hayagria who is identical with Sri Rama- 
Krishna-Vedavyasa, and who is the Anataryami of Sri Hanuma-Bhima- 
Madhva to bless this work of translation of Sri Vayustuti by Prof. G.V. 
Kulkarni, to inspire the readers to get interested in 'Kritantarasa' apart 
from being a 'parayana grantha, book of recitation. This translation 
is being published with the blessings of Sri Sri Vishwesha Teertha 
Swamiji of Pejavar Mutt. I believe this work will lit the lamp of auspicious 
flame in the Kannada consciousness. 

Jeevi has undertaken the work of translation with a spirit of 
austerity. I do not wish to point out some minor errors which have 
crept in the process of translation. My intention is to draw the attention 
of the readers towards the Inspirer of this unique work in the form 
of knowledge, Bliss and Power. 

As this Kannada version of Sri Vayustuti flows like a stream 
of crystal clear water, it is difficult to imagine the penance and hard 
work undergone during the process of translation. Those who are familiar 
with the original Vayustuti know very well the difficulties in understanding 
the text because of its roaring compounds and hard syntax and stylisitc 
features. I deem it as Jeevi's adventure of consciousness which has 
enabled him to succeed in his efforts of translation. What is impossible 
when the Divine Grace is there? I feel that Srimad Anandateertha 
himself has blessed the Jeevi couple in this process. I thank 'Kala- 
Jeevi' couple for giving me an opportunity to associate myself with 
this work with my introducton to this work. I finally conclude my words 
with solemn sastanga salutations to Srimad Anadateerthawithaquotation 
from Vayustuti: 

Oh Matarishwa, the wind-god, you are the nourishing mother 

Protecting father, guiding teacher, a friend-philosopher-guide 

Remove the pangs of birth and death, Lord 

Grant me true devotion for Lord Krishna which is free from 

Desire, lust and pride and which is ever increasing 

Oh the omnipresent, the most revered of the revered. 

(S-14) 

- Prof. R. G. Kulkarni 

(Bangalore) 
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SRIMADVAYUSTUTI 

SRIMANNAKHASTUTI 

(Composed by : Srimadanandateertha) 

1 

OM! Adorned with Lakshmi, all pervading Lord Narasimha 
How shall I praise you, thy greatness and prowess 
Thy nails are dazzling like the Vajra of Indra 
Which smashed the elephantine mountains, the demons 
Thy nails wipe enemies like lust and erase ignorance 
They are ideal for the penance of gods 

I eulogise thy nails Lord Narasimha 
Protect the righteous and destroy our enemies. 



I delved deep into space and time; Vedas,Shastras and Puranas 
I couldn't find matter better than thee for songs and prayers 
The taste of thy name is unique, it's eighth RASA 
Oh Lord of Lakshmi, the ultimate Reality, I chant thy merits 
When furious, a wink of thy right eye emits fire of Pralaya 
In that fire gods like Brahma, Rudra and Indra burn like moths 

You are the creator, protector and Destroyer, the Ommipotent 
You are Omniscient, Omnipresent; I remain thy proud Bhakta. 

SRI NAKHASTUTI ENDS 
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SHRIMADVAYUSTUTI BEGINS 

{Composed by : Sri Trivikrama Panditacharya) 

1 

OM! Oh Master Anandateertha, you are the Acharya of the three worlds 
You have unflinching devotion in the holy feet of Lord Vishnu 
Let the holy dust of thy lotus feet gracefully purify us. 
Bharatidevi, the goddess of speech, worshipped by the three worlds 
With her moon-lit smile showed love, devotion in thy holy feet 
Let the dust of thy feet always purge and purify us. 



The gods got rid of Andha-tamas, the abysmal ignorance 
By serving the lotus feet of Guru with enthusiasm, and exuberance 
They could know more about God by serving the feet of Acharya 
They bowed down and touched the golden paduka of the Guru 
Their jewel-studded golden crowns jingled with the paduka and 
Produced golden dust; let that dust of Guru's feet protect us. 



The dust of thy feet can give knowledge and ecstasy to devotees 
And redeem them from the cycle of birth, disease and ignorance 
I don't have words to praise the dust of thy holy feet; 
Who hate gods and harbour evil thought against the Lord, 
It has power to send those demons to Andhamtamas, the inferno. 
It has also the power to bestow salvation and eternal bliss. 



One who can show right path in the misleading Kaliyuga 

The one worshiped by Chandra-lndra-Ravi and Shesha 

The one who is Mantra-siddha, the protector of the devotees 

He is none but Madhva, the incarnation of Mukhyaprana 

He is designated to the higest position, the would be Brahman 

Who can adequately praise this mighty one and his Avataras. 



I pray Lord Bhima, the incarnation of Wind-God 

Whose shoulder ornaments glitter like the rising sun 

Who holds the massive club with valour and strength 

I also pray Madhva guru, the jewel of the world, 

The endeared Paramahamsa of Yogis who illuminates the worlds, 

To give me power to praise the trio-Hanuma, Bhima and Madhva. 
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When the devotees suffer from the stress and strain of life 
You come to their rescue with a friendly smile and care 
Your compassion is an ocean with jewels of wisdom within 
You are near Lord Narayana who has the Lakshmi -vatsa mark 
We pray you to bestow upon us Jnana, Bhakti and Vairagya 
You are the ocean of milk, remove all obstacles and bless us. 



Oh Lord Mukhyaprana, you are the lord of Bharati 
And you are the great Brahma of the next Kalpa 
You unite the knot of worldly bondage of your devotees 
I fold both my hands and prostrate before thee 
You protect me; I am an abode of three miseries 
Grant me unshakable devotion in Lord Hari and in you. 

8 

The earth, betraying the riches of Kings and monarchs 
The sky, dominated by the clouds, the sun and the moon 
The heaven, the abode of gods, - all these three worlds- 
Get created, protected and destroyed by thee, Mukhyaprana. 
Those who call our doctrines, 'World is true, soul and God not one', 
As false, are like cats in the Yagna who steal the oblations. 



Those who adore and worship with all devotion 

The third incarnation which is worshipped by gods 

Will be honoured in the heaven, Vaikunthaloka 

They get delightful divine robes and all the comforts 

The heavenly servants provide cool breeze with chamaras 

Divine damsels will hug them and provide the charms of embrace. 

10 

Oh Lord Mukhyaprana, you are worshipped by gods like- 
Moon, Sun, Shesha, Madana and the King of Gods, Devendra 
Your abode Vaikuntha abounds with bewitching dance 
Devine damsels provide music which is enchanting 
The wind carries the fragrance of Kunda and Mandara flowers 
For the blesseds Vaikuntha is the ideal place to reside. 
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The ultimate in knowledge, Mukhyaprana 
Those who hate you and defy your supreme knowledge 
Will be sent to Andham Tamas, the lowest of hells 
There the stones are hurled at them by thy servants 
The stones emit blazing fire and everything boils there 
They have in store endless agony, torture and misery. 

12 

When our Guru meditates deeply on the Lord Sri Hari 

Even the heaven-dwellers desire to stay in his vicinity 

Those who are disinterested in nectar-like teachings of Acharya 

Are middle ones, the householders, who drown in the sea of agony 

They will not be sent to the hell like the hostile ones 

However, they are deprived of the supreme bliss, Ananda. 

13 

Your enemies, the advocates of untruth, suffer from 

Hunger and thirst as the devils bite them with teeth and jaws. 

Vultures pierce and cut them with sword-like beaks 

To add torture, they are attacked by sharp weapons, then, 

They are thrown into a pond of blood-urine-filth and germs 

Vampires suck their blood as they are being thus tortured. 

14 

Oh Matarishwa, the wind-god, you are the nourishing mother 

Protecting father, guiding teacher, a friend-philosopher-guide 

Remove the pangs of birth and death, Lord 

Grant me true devotion for Lord Krishna which is free from 

Desire, lust and pride and which is ever increasing 

Oh the omnipresent, the most revered of the revered. 

15 

Those devotees who show unflinching devotion in Lord Vishnu 
The supreme God, the consort of Sridevi and Bhudevi, 
And show devotion in right proportion to other gods like- 
Brahma, Vayu, Shiva, Garuda, Rudra, Indra and others 
Our master teacher Mukhyaprana will show mercy on them 
He will protect them and bless them, that is certain. 
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Oh, prime Guru Mukhyaprana, by the order of Lord Vishnu 
You give all comforts to those who desire Mukti, salvation 
You rotate the Nityabaddhas in heaven-hell-earth cycle 
And to those wicked who are filled with wrong knowledge 
You send them to the depths of inferno, the Andhatamisra, 
This act of yours is supported by Shrutis and Itihasas. 

17 

Oh Lord Vayu, I bow down to your first Avatara 

I worship Hanuman, the strong and sturdy god 

You burn down all the calamities of the devotees 

You remove their sin, passion and ignorance 

You always show ideal devotion at the feet of Rama 

Immortal, celibate, powerful Hanuman, I bow down to you. 
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Oh, Mukhyaprana, how shall I praise your deeds? 

In the past you flew from Lanka a thousand miles 

To bring the life-saving Sanjeevini from Gandhamana mounts 

You lifted the mountain and carried it on your shoulder 

You flew through the sky in minutes as everyone saw 

You kept it at the feet of Rama and bowed down to him. 

19 

Oh, Mukhyaprana, the most intelligent and powerful one 
As you were treating the affected ones with the Sanjeevini 
Your mind was engaged in praising the virtues of Sri Rama 
You lifted and threw back the mountain, huge and wide 
It reached its place, not a stone was misplaced, all intact 
What skill, what strength you possess, divine Kapi. 

20 

Wicked Ravana's chest with its golden armour 

Was shattered by the blow of your adamentine fist 

People wondered, 'How a pond is formed in the golden mount' 

The gold bracelet in your wrist glittered and glowed 

You are ever ready to obey the orders of Sri Rama 

Your fist is strong enough to grant our wishes. 
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You carried Rama's message to Sita who was in Ashokvan 

You conveyed her prayer to Sri Rama after your return 

You slayed Aksha and other demons who were mighty 

Sri Rama was pleased with your performance 

He blessed you with the unique Brahma Padavi 

As he put his hand on your head with love and admiration. 
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Oh Mukhyaprana, let me praise your deeds as Bhimasena 
In Ekachakra-nagari you saved a poor Brahmin family 
By killing the demon Bakasura who was a menace there 
The citizens heaved a sigh of relief in the death of the demon 
Baka's brother Kirmira was also killed by you, the mighty one 
You were the master of Kurukula, we bow down to you. 

23 

Oh Mukyaprana, the ever young supreme god of gods 

You exhibited your valour in the yajna of fist-fight 

Krishna's enemy Jarasandha was made a yagna-pashu by you 

Lord Vishnu was satisfied by the oblations you offered 

Your oblation was much better than Rajasuya and Horse-sacrifice 

Because you killed Vishnu-haters and offered them to the Lord. 

24 

You as Bhima have killed enemies by your Gada, the club 
Your other two Avataras are Hanuman and Anandateertha 
Like a lion you fought in the service of Lord Krishna 
Millions were destroyed by you in the Mahabharata war 
Only two can describe your valour in the battle 
One is Lord Krishna, other is thyselt, I salute both. 
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You are the ocean of prudence, the giver of good knowledge 
You were Bhima in the past and your wife was Draupadi 
She is Bharatidevi, the goddess of knowledge and the Muse 
She stays within us to remove ignorance and darkness 
With thy approval she gives us power to compose verse 
I pray her to protect me from all the evil spell. 
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Lord Krishna was born to Vasudeva, a Kshatriya king 

Vyasa was born to Parashara, a Brahmin Yogi 

Vyasa and Krishna are the two faces of the same Avatar 

In Kurukula was born Bhima to serve these two Masters 

All have glittering bright eyes as white as lotus 

All are engaged in the welfare of devotees, I salute. 
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When Bhima went to fetch Saugandhika flower for Draupadi 
He was defeated by old Hanuman whose tail he couldn't move 
Bhima bowed down to Hanuman, his previous Avatar, Pavaman. 
These are just the leelas you have showed to the ignorant 
Oh Anandateertha Guru, the wise among the teachers 
Your earlier two Avataras had a spell on Ignorant ones. 
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Oh Mukhyaprana, you killed millions of demons 
With your mighty Gada when they attacked you with anger 
You defeated the champions of wrong knowlege who said 
"Brahma is the Reality and the world is but an illusion" 
In Bhimavatar you brought Saugandhika to your dear wife 
We salute you oh Bhima, the redeemer of all strife. 
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Oh Mukhyaprana with your Bhima-gada you killed demons 
One of them was Manimanta a crooked-minded leader 
Who took rebirth to take revenge on god Mukhyaprana. 
He divised a Shastra whcih said, 'Lord Vishnu was Nirguna' 
His treatise was against the dictum of the sacred Vedas 
He divided the hearts of the people like a saw. 
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"I am Nirguna, I am Brahaman, the world is an illusion" said he 
He postulated an argument which was contrary to the Vedas 
People who were in the dark followed him and embraced him 
Some enlightened ones left him and chose another path 
When the wrong precepts grew like a huge tree of poison 
Mukhyaprana took the Avatar of Madhva to destroy that tree. 
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Madhva Guru roared like a lion with his commentaries 
The jackals who argued for Mayavada became impotent 
Their pride was shattered, they were mortally scared 
They thought that it was time to leave the country 
They scattered in ten directions, vowed to fight back 
As they abused the righteous their faces became black. 

32 

In your three Avataras of Hanuma-Bhima-Madhva 

You faced all tortures given by your enemies 

You have all-gunas, you are all-knower, all-poweful 

You are clean, master of death and free from bondage 

You are protected by Lord Vishnu, you are master of Shankara 

You are the delight of the righteous, no wonder in that. 
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Your speech which radiates from the smiling face 

Is nothing but nectar to the ears of the devotees 

The misery decreases and the joy increases as one listens. 

Your face like the full moon removes all doshas in us 

Oh Anandateertha Guru you grant us Bhakti and Mukti 

When shall I see face forever to my hearts content? 

34 

You wrote supurb commentary on Vedas and other scriptures 
Teach us more about good shastras and wonders of holy works 
Because of punya of previous births, right acts, our chitta is pure 
We have the power to put forth the arguments with vigour 
Erase all the wrong readings and remove our distress 
Let us listen to your interpretation forever hereafter. 
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You are royally seated on the jewel-studded throne 
Oh Mukhyapranadeva you are designated as next Lord Brahma 
You are worshipped by the presiding deities of Vedas-Shastras 
In the heaven, celestial damsels dance before your presence 
You have the special concert of Gandharvas in gods assembly 
Your greatness, your deeds are treasures for the devotees. 
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Caught in the deep ocean of life, peole suffer here 

From the cycle of birth and death, thirst and hunger 

When righteous people came to you with a solemn request 

You in turn prayed Lord whose abode is milky ocean 

He incarnated as Vyasa, the son of Sage Parashara and Satyavati 

It was not mere body but incarnation of light and knowledge. 

37 

The blind can't properly select the scattered jewels 
The wicked can't fathom the real meaning of the Vedas 
The original Guru-Vyasa wrote the Brahma Sutras 
To help the righteous to understand the solemn Shrutis. 
By the grace of Mukyaprana I pray the sage Vedavyasa 
And bow down to him everyday, to get sacred knowledge. 

38 

You obeyed the orders of Vyasa that were difficult for gods 
Carried the burden on your head as a crowning glory and honour 
You listened to the prayer of gods and wrote with what ease 
Took Avatar to champion the right meaning of the Vedas 
You smashed the wrong commentaries of Manimanta, a dasyu 
You reaffirmed the truth of the Vedas by "Brahmasutra Bhashya". 
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In Pajaka, a holy place, an abode of Brahmins there 

You were born in the house of Madhyageha, a twice-born 

You soon became the uncrowned king of the Sanyasins 

Went to the Ashram at Badari to get the blessings of Vyasa 

Your commentary on the Gita was to fulfil his order 

You solved the riddle of Bharata in the 'Bharatartha Prakasha'. 
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Poornaprajna, Oh Anandateertha, my salutations to you 
You have been a devotee of the supreme Lord and Lakshmi 
And other gods serve you with admiration and devotion 
Seeing you and listening to your nectar-like words 
Gives more punya than the dip in the holy river Ganga 
You remove our fears and bless the righteous, we salute you. 



I, the son of Subrahmanya suri of the famed Likucha clan 
A devotee of the lotus feet of God Keshava and Guru Madhva 
Have composed the prayer of Hari-Vayu-Guru which really 
Washes the sins, it is a garland of flowers in the form of words 
Those who worship the feet of God Keshava and Guru Anandateertha 
Can use these flowers and worship them to get redemption. 

- Samapti 

TRANSLATOR'S WORDS : 

I am Kavi 'Jeevi', son of mother Rukmini and father Vithala 

And father of Harsha and Raghu, known as Kala-Jeevi 

I have translated 'Vayustuti', the song celestial 

Written by Trivikrama Panditacharya of Likucha clan 

Inspired by the kind words of Swamy Vishwesha Teertha, I did it; 

Nay, He got it done, Sri Hari-Vayu-Guru gave the words, I scribed. 

- 'Jeevi' 



SRIMANNAKHASTUTI 
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OM! Adorned with Lakshmi, all pervading Lord Narasimha 
How shall I praise you, thy greatness and prowess 
Thy nails are dazzling like the Vajra of Indra 
Which smashed the elephantine mountains, the demons 
Thy nails wipe enemies like lust and erase ignorance 
They are ideal for the penance of gods 

I eulogise thy nails Lord Narasimha 
Protect the righteous and destroy our enemies. 



I delved deep into space and time; Vedas, Shastras and Puranas 
I couldn't find matter better than thee for songs and prayers 
The taste of thy name is unique, it's eighth RASA 
Oh Lord of Lakshmi, the ultimate Reality, I chant thy merits 
When furious, a wink of thy right eye emits fire of Pralaya 
In that fire gods like Brahma, Rudra and Indra burn like moths 

You are the creator, protector and Destroyer, the Ommipotent 
You are Omniscient, Omnipresent; I remain thy proud Bhakta. 

SRI NAKHASTUTI ENDS 
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doa^d sad, d,^dod ^?l&odo sdoaDdcd, OTodo;d ^od© ots* ^ratosddo. 

O ZJ ' =i =i _D co « 

^srad^Sjddjs «^. ^ets?o3„ djadodoFd^ ^oeadood ^wo„ ^oo s!id edro 

coj^ *_D 'OO^'cd ^ 

s^^S^d sracraodrad zlraJrt ^dd ©d Frrao ^ )E ^ ?r dP wdo & dow^©^ 
dj^ooa^sraridocd a>,e tS. S. ^oo^rSFoddcb ^d?d dd.djsdd© ode ^dsSjCTs d. 

y y °i o co o(. ca 

d?j rioE5eds33d OTodo;d ^od dd.ri^wo, a©^ ?ioodd s5,©od© e^osroa^d 

' » _D O <=t O CO 

S>,e d. a. feo&^FOkdsd srad^.d© Sjd d?o ^odcd, JjseDc3a d. ^aodoslo ^od 
FTsD^eoaini^dcjo, ^?ldd<S cjs,s^.5us^d?y3,h djs&Sjd ^dd srad^, dsd^i,dd?d, 
?j3d) d^o^j^desDhd. erocraddrerrsA, 



ero^ 5oa ^.iwa.K 6, d,^t3^i3^t3CJ3 d. 



■d? dd.d 



(sraodoAio^, oo) 



g,ed tss fiodse sdssasro,r3?3e atl d,e& drtoiii 

-/ o tt i> y ot to 

wo^i ^sdSj?30 ^jsed ?3dSd£> tse^ ssdid a^d; 
Soi SO rts ©a, 3ojsdo3i aa^oa^ asodi udo: 

CO co iS 

doa aaods d rt d ft2j e^eoiii^s *b^ iiaodi^doi 
ari. aoiddi 23i33. z3dd ^oiiiddi £0 aod 

ot aj co 

iiozo ;dodd izip, ©?ds33ddcd ?rad) risdoi^wdoc^nd. djsdj snss^od^ 
sd* djsd, ?odJ323i dDOd^Fodddo aead d? ssr^^odcd, sradj a^eds^n 
©O^oaAbJ erf. dDs^dxri^o ^ddcd a^ed^^h ©cdrUoToS. ^dDod ^o^d 

■ _d ot y 

vo^zii ^art^o sojsdsojssd, S ^ocd »&jfolerf. 



S»,e detssdd wdjsei.ts sdd 



wdis 



576 101 



38 



de£)3c3 c&^ 



4>,e eraodOAia 3od iJcirf srartja °?on ess* ssdasradrteidi TO^3d daaod ^deaa 
tsdoderarta^d. 

?rada 3s djadde 2odd i>,e d,Aodsia 3cria &£d srartja °?on ess* ssdaeraddda 
odSddera^oad &,? bjt a&j&$RT$r sre^Sort^rt ;SjaeOAerart, ©dda ^rra^aA, "3ao2ra 
d?raftd, «5dda, ddart &jaddeffaft3a , Fradj djffaddrtja^aS d dj !" ao2o eraerad 
^rlddo. "da;3 eda sodcdade* zstS djaao" aoda wada ^erart, "do roo&asia .Scdad}, 
2radrt «sdasraa?ode£>. «>da dda 3d,3dsraftd, «sdd s 
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3d_d4, erartja ^on 



djda4Ai2odada" aodda. 

^jaedasrad, 24-io-i994doda (1916 srederadd 2$, 2rad?rada siodsSd, 
«S>,d 3,d dodaa) ssdaerad saodF eradoaAd. djadodod ad 'dJOsb^' da 
adda sLia^ ssdaeraaAd. daaod adda adrWd„ do^ adda Ara^etf ssdaeraaAd. 
do^d «da sorttfddrt rfsL ffaodF ao^a djaecoa&i. Fraoa, &ra e^rt^ ssdaerad aa3, 
wo*. t3. &o&3FOJadOrt iloeOAd. ssdda Aio&oed dua^ ^o^dda^ dert dja^rrte'S'Ato 
era^edAdda. «92ra i) ?Sdja?aF siad^a 2oddaeaa &sd t^dda. 

siaerad 22-4-i995dodo (oaoadfrada sJod^d, d^ ^d^ sid^aa) daao2rad 
m d djaadjadddae roo±a?k Sda ssdasrad daaodadQAd. d,sad 2oOda ija e3 
sjdasraaweaa as^cQiAri, dod^a, adrWd, saoeoF dja^Frtja<3?toa riotfq, djaad. 
^9 a2rad ddj ssqraFoftrt des?erart edtfodsb, "syjaSFoiradjadd ?radj daearijad^ 
djsen era/adedd d^rd ddoi/aera". ?rada ^da^Ad. ©oda siod do II jrartdd^dadd 
dadrt cTsd) d;d2dd^. djaend^dj. ssodi ddirt c&^rtjaood 2ood syred Eotirtja 
djaedjae djad^dj. °?do oieernioJjaert ^e s^radeddo ddo & ^oiJejjtfj d^CAio^qjd 

2i©^ tooddojo ^soeiOrt (rbdisrod) dd^ ssdisjsd dja&r ^dsracOJ^D. 
a^^ ao^.zs. ssdort, coOo±> 5o^& 115^123^0^ o^c^cradiOrl djae^ djaa &<$%■&. 
c&^rtjadi djdjsrad Ad $ draad. zizi wddaorrSodi 2le^r1 23J3?^ 9dodi (affsd&) 
ojiortjadi ^ra&d. did^ad ^a^rsd. i^id&ojjsn^ . d^fid 2ssd ^,ss dart djaen 
s^d djsa 2ooddj. zJoesssi^^ ©2pde^ dJsaAddj. r(2^rrbaoJD©, ?rad:> ©diS33dd 
sracracrfira djsad. ^edoortide^d djaetiae ^rtd. ©dD d^iOdj^d died ^d. 

«jrt^,-^d,020D^ Sorted ^firaodi sboiosri ssoK^o. 4>,e 4>,e arf,ed^edr 
?ra,£ori^o 25a^dJ3r?i,S, diiod, «rta:>si<£to d <aodi dd^ Asedd^crfi d. Sdid^oaod 
d^, 200^. ^ert^o dd^ d^d,^oi3d^ ^ja^o^dsroft Laddo. d23o^ d d tedj xijaddrt^d^ 
aeaddo. dd, ds! d,So±idi sa d. &,ert* dj^sidS ^jad 23didj draaSjaodo 
ssdijau.sjad a&edFdd 2oddi i'Qhtt^. ssd.e sse; , asjod^edr d.^srasid dxiroo^d 

o sJ try * ^ o 

d.ffadd dradux daod 2oodi dd_ died ssa^^d ssdirt,d ^jaeQi^id. 
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aid ?dja23 Addi. ai^, «c^.23. &o^?3ndodd3 2odd d^d^ acrfid> 2odosran did ri&. 
sjdd ciaSF &&zjzzi °?on es^dd Ad daA d,^u^e;o wja25Addi. dd, &&zsmiti 
2ort dodi rtoii dja^d> 20ddiSj3S3,dD. 2ra daed d,dA o± diu.d '&,e acra.drad, 
d,sJA 'oto ^ ddr cradidjadd ?idd &£)<d 2jad^ djad, ?id\e;ddd sal 23. 
»3c3*'. i. ddjsr ©dort djad^di ddirt d23 d adodddD, ^oad. 
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J),e sjaodosii Sididi ^d,d Eoartja «ort 2jadrt§rt ©disaa^eji s&edrt aeadodej d, 
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^Eoacrio aead &,e &,e s&j&teslr sj^aozsoiidart dd^ ©do^ ddDsre^dri^o Eoartja 
^,^2i ^rt^i. 



djad , Ana o^ddi ©dnA &ad ana ,o?idd tsd.sa d dddddja, eort 2jaddid 
eron^rtjOdri^dja, 2oddi 23rtS rte did , Ana o3d dododi aead era I 23. a^. S. 
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sJdjaF &d& £zi 2ort dodi rtoso dja^i 2odana d. ssdort ?rado ^,^25 . 

adj^djaraF daad^aoid^ 2odd aa^, ao 6 '. 23. ^ae^^rSFcrfadort dd^ ^^s^^rt^a. 

si^.m.d ana.aedd ^aod^rt^ad do I ana,A0Era25aoJaF djadaddadda 
^edjAodAia^^oJa ssdanad^ ffadraoado^, b/i nacrfaaAia^Scrfa ssdanad^ Tij^&r 
aeadda. °?d d.^nad a!oa!„^ naddda ^da t acra,aFrts?od rtra^-dao^dd 
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Ad daA wcoada djaana d. ssdd a,?s asra ,7jrt*rt ?rada ^,^23 . 
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daod ^s ^,^dada^ djad^dde^oda ddfto^oja dda «?5 dadda ^jo,da. 
dd^ ©craFoft ^s I ^cradea srartja tiz^ Ajaedd^da 23. Sdadao (djaraFd,^ ana^aedd 
d;^2rado^ acra^a^)- ■* ^osaod ddrt djadod2odacrad djra^dudd^ ssdDrtja 
AJOcrfjad nadd. 

tt ^on es^ ssdasrad La *tod aead dd, aa^.crad era I 3. asF. sidjaF, 

CJS I <as3j^. c^^J^. 2TS^ , w^, I Jj3l jrocrsojors crs^ 1 , C^i I a^S^OCJ, ^STS^ : ^rf, 5^0JOF"d£) 

«^ dcoAd aa^cad bjt a?3^. i. djaert^e^d, ae^.23. rtraa2rao, era I eradad 
><Jj; sacred d. oaep'deod,, 23. ddFdc^Fd; zSz^ uoe^ari^ad bji i. axi^. 
oadaoaes*, ^e jracacrfara oae^ 20^0, ^e 2ioeoa5d cae^ °??raoerad; aa^oad 
4>,e sfjaeraFd dddja?ra25aa ff , 4>,e aKoaaeod, rtaa - ^d6v dda dddaa^ ed. 

3? djAi^dda^ ssd^e a,e^coaod, d^coaod daaa,Ad dae?^ a^oUD^d djaCe^oad 
8>,e ?raoadara j5U, da^a ssdd ddodea Sdra^ iu, ssdort ?rada 3,^25 . 
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e>\d^do djsra^o dOOT.cl ^ed^roidra 

a o( a n * o 7 co 

^ 0i S*'5^ 0i dj3?3 € ' 2JS^I3 - CJSDd^ fTSd 

dJsds&eF do - &d,dd, &3dd 

eJ * _d' 

asloed^.ddo ado dd , ado ^dperd do^ ,ess f^q 

rsO-0 f-3 ' _D 7 fg ^ _D CO 1?r ^ 

dodesdo do dSdodSjQ 

sra J ^ 1 023^d3 € ' !5ddSjQ - aeoJorSjQ 

6,20 o oO£73 3^ & daOjC&J^£Sc3 
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£io djeS^doeS^p^^ds ^orr^dDS-soJo, ddOjwsd 

.so deOT,dedd,rsSe,3 e^d.^Q , ddo,dasKoJo 

s.s E3de ^dejj ad?rod 

3&. sd^Fddd.oJDdo oixd stod^ 

ss? *5.,ea3d.eE53i3,So3?oo craK.OTd 

3m do,d 6 o,3eo ss^^d^ 

st oiraz^o dodj^do rtodo^ero rio^tocd 

32. rid.N 6, ^rioa^dFo sot 3£jQ 

355 2o2»,e.loet5edye3s aocra.d^^d dDs^d 

CO • o 

3F des^do^i, ao^i •&££!& - U2 , &zi& 

SvO ddo d.e^dOrKracras 6 ' dj^sjsQKoJo 

y co o eJ o 

a.% 1 5u5,t3e?rat3er3F ad^ra^i sre,^, aci^ 6 Aiod^ra 

as? aede d^ed^^e dodd^cdoF sre,^ 

at. rvra^?Sj3,edide5?j,o d,crari,Sja 

a,i ©?j d,?i o S9d,d,d,sra,a -e>d,d, drvbddF?j 

SI 55 552^1 d0w,,dC3^O3J3FO OT&tood dDs^d 

sir sojss^ ^edje mowh^ 5u,^tood^ ^d^ 

90 dode ^o 33, djdjaedSjQ 

co Z/ c$ 

^o ^tOjSo^ ^, slides ©ri,od^, ri,So-c^)^-a^),au^)jSri^ 

dojo a^radra, ?j^3Faed,Sja 
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2>,e &ad,s& doa;^)233odFd 5a,ad rod &© e3, decode;*) ^od?d\ 
ddd s^rtra wori 23^1^© e>3,o3 wddFdroft ©Fdroa&d, 3d 3a 3 

ct co * co o 7 oL l$ 

ac^aFrWda^crad c%. '23ea' dood^Fodddd^ e>a3oasie£> rfrfrt ss^o^ 

WdodOTrfos' rf. d$ S3DO±507oO >§0±> S?J3dO0 dO^O &J3drf SjSajOO 

§>,esd>OT2330±>Fde ©?od,aeodF ed^Q 3d^od3 3£>rWd> £b ^ <sbc±i 
d,2?ud5uQodi>d A^edrt^d^ ada^d sfc^ 3dD & §>3^rf 45 d^r? 
(roodo?d 3r1) ddi t aa/1 dx>d,od>Fd\ aearo d. djsd, Tfostoo&d sjdra- 
^e^ri^S, d,^olQ20j ds±>F?i5a djsd^ ddoa3 djsdod s5S^£3 6 ro)d 
e>oriris?odd 3b,e s&j^t^odFde dt3A)d 'cj^ddsLo/d/ so^rt© ^adjdido 
dt3A)d 'OTodosb &'. did .Atdjsssd, rtdo&d.do add £>ddjs A® edrisfe 

_D *03 tJ O -D ~S 



roatoto .sodo dddjsd 3 djsde; dortod dxislsraradedd dojsdo 
ed^>d ©edri^ ^osLdrasdrsssfl dad^ftdo , d?±>do, aedo s^rtis s&d.do 

& ~ CO 7 ' * '63 

djsaiod dDe©did eSedroSrW ri^odFd disaTdd da? riodud srad^roflro d. 

' c(. cJ ' CO 



^ad/dd djd,cQd OTosodra doaddo add S>,e did^d «9d,3sd> 
de^od©,, ^a^di doa^)E5^o±iFdo £>,e di^sj^tdoFdjsdrf ^drljsea^ 
doae^ derooodd© (dsri ded^d©d) 15 a^ri^ddr? tidkti ^baedF 

co v co ' ' 

ro^i.dFd djsedJsod^iQ draF?S adod d; ds ddFod 3oddde &ad,sddo 
S9d^ ASod^rooddd^ ^zSA) dJ3d d Tood^oft^ a©ddo. ^a^did d? 
?io2^dcso±i ?So^dde £5E53o±if did^do ^a^d^d ^^djsraF IraeQ^oi^ 
di?y^ diedo^odDd a,d t ?ij3^jri^ die©?i s^,5cre,?Sd?a dodjsead s^n 
add do. 



^?di dj^odsn wejsodFd sLB^,EJ33S,d died d,dd2 ^e6o±>?a ado±>o:> 
^ad,did?a de^e^)0±o. ^de ziAri^d, && '^^d,aed'. s^ododedd 

Z'ci _d y c? o ~ja y 

dijsdo e>d^dri^?a ar5 % add aodi &5d, roodOAb ^odo '^ d.aed'd 
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sK),dodd© ^d. erocdaodi d,d ^tiri€) bfi&ti rf djsd rfdcwrt, ridFrtaod 

->*co eJrs co^eJrs'-' 7 ' 

djsdn^ risro^d doaoaod ^ad,di doa^iE^odFdo Fieed^doroiri ©dQrl 
diDsD^cy^rsdedd dijsdjs ©d^idri^ sra^^dsraoaiodo siod;C^)Odidj 
^s?*i^ d. do±> wric3e S3sodo?o0 S ^js edri* d5a3FOTdo±>o;§ - dDdo 

_d _o _D en ' 

aoddo^! ds ©dq,^ ^od a^d aend. 



odndjde s^dod zS5J2<d ^^od adej^n ©Fdsraddj ae^ej^ddo. 
JtaTo^ s^dod da doo^odrod, 5,e dDj^E^odFd dddi Sd^djs, ©ddrae^ 
25^ari^j3 wd ^adjdod i 4 ©033 djSd^ri^, ©dd ^ro^droft dDd 
sj^n^d^dd, ero^orl e)^ 6 \d d^di-d^edris^ dP^Fodun aaadidjdo, 
as^Qsbdjdi ^^dDrl A^d^ 1 ^- wddjs 'ESea'odddo ^di fc sradDd^r^ 
©FdrbfSOTfl, ©dd© dod ^do^rl dd rf^ddrWod ddaod^o aaacis d; 

co * _C ct ci CO ' 

ddd rortra worl a^dod© ^a a^,ri^ dx>£rao3d ^d.diod t^dod© 

ci co * en ca _/ a * co 

ci. co _D o ' cgrt 

dd d?irl^?a erorsaa^d© wdj^odi odi^drfjs, ddaro d ^odi des^oadidi. 



dg;. wo 6 '. 23. diodr^Fodidd diid^aodo d^^ Aj^o^d ad^^^ri^ 
adDdiisDri^ died, ercc^ddcirl w?3od ^d^di 6 , ddd^ dj^djsed, d^edd^od 
.3dsra,d, triors ^rbFrs sidDrf,o±5; 253 rf, dd ^^rijs asas.do ddoFoaseridda 
Kridjsdod drido^a?1 ?5diaF^ ?odD?S ,od ^raa^d aedi?oe?S?S djsds d.a ^ A 

* &3 * * O _D 03 T? 

^Qodud sra rf aedidjdi dxio^didjri^ died sdisos LdjsraF d^d?d do^^ d. 



dj3>. diodr^Foddd ?o4i«yP r3r ©ddjsed^aod sraddidi dDd^^ro^o^d©^ 
©o^rtF^ssud SoDsSooJorfo,, stsojooajo ^do siode^d doadidodo^ 
©Qodadoc^nd. 



CJ3l S3.aic5 s '. i. ddjsr 

( bjt sx5s 6 5Sjs>?i & d;d^o^od rf^da^ds ) 
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sygj I d.a. 3oo3£3Foddd ('dea'oddd) 7T2L>£ & djd^, ^^ d^ri^ 
a^d©, t^odo ©o^^rad^ ^ dj^djo&o. 



erodoso^d ddodrid daod doed.© ed 
ej3od.3edFdS &ood dod, esrad 

- d. to. eSeod, ( ©d'sb-dod'sb. dj. 180 ) 

A supramental principle and its cosmic operation 
once established permanently on its own basis, the 
intervening powers of Overmind and spiritual Mind could 
found themselves securely upon it and reach their own 
perfection; they would become in the earth-existence a 
hierarchy of states of consciousness rising out of Mind 
and physical life to the supreme spiritual level. 

- Sri Aurobindo 
(The Life Divine P. 963) 

sssstocSsS (&S33 ?3dood £jse^d) ^dj do^o ©dd 
asi^o&Fdj ^de wd zoo^Qod doed t^odo sto gresS^rofl 
d^&^sssdd, e>Qd33c3?o ^rir SosrU) edd-ised^^ do^p/i^ 
dod 6 o;3d sia/Wo edd doed (e>^dJ3?j?od ^dsod doed) 
*5odd,;fe)fi sjj^&^srart^ d do* ;3do t dpraF^cddo ddodo;3 d; 
edj dJ3&oo±> tododFJS, 3d3do ^riwift, d 7 ^ ded^Qod 
dddo wcra.AiJ Sdodddrl FSdrira^o,^ d. 

- 2>,e ed^oddo (a d.s 5, ad,?^) 



sra sra &3ss d?d2!,3e>*rao dedsssso sjssjs^o 

dO>^O.dOd3oSe>,d,?3e> dO,^O.di^,dd3^ 



to,dOTdra,3 erod^ds 6 ' (1.3.11) 



es d? (doo^so^ra) dedJodo ds (OTrreQ) dedJri^ 
ausddjsdsrad do,;3o,dFd, ?T3si drassd doed ^ddFd, do,*,^ 
adrl t^od sb. ©dddd ad, drae^ri^ t^d^^a^ fd. 

- juidcrsdra,^ eradrids 6 ' 



3dd, ^ofi ess 6, ^redrWS SeOTEssmsssflripQzoum de£, dooowo3oodo;3d 
©033D3&i,eo±) d,23s sjoderaFiodFd sS2,rtj3SS)4j3sfc,^ d, deodjCrfodd sSo^dFQod 
erosre?jFT3 dsarird essfc&So OTd odood zio.drs dddo&raoaro d. siraJrl 
§,£)^do doa^zradoFd ^e^ftoao aJo^ soartis &,e OTodojd^ri^ d,,sOd d$F3 
djSysddcd, ^.q^ejo ^dft d.2S3 AradAdde A>dt3 wsdrfdOT.ft&djsoSOT d. 
^do ^d ^d^dorid 2^ri 6 dp d^do. ds ?5dK ^^ri^od ^edoqj^E^odrd 
ixbrra ) d 6 , S9cdaT3 6 sj3 6 ?i, S9rso2pD 6 d 6 ri^o Sosrlra bji tsriw^d ^s^d dD^qjad^^ 
sradd, auS^ti ^dd dDtrsdodd - s^d, djsddd wd© ;sodo 2o3d,?joJ e?3. 
ari djad^d^FFJd 5%*jodddj wd^^^ ^c^d djd^od Jees^ ©o^^OTrtodjdo. 

^ _B c< W cc _D w 

5330333^S0323 ^dpedjE^d S35,d F ^ OSoOO&q,. ©di^^^-® ^ dO^?3 

dsaadd, sidra, do?j?j, aac^),?j dsaadd ado^^ eSed^ ri^rle djSAi ^dodj 
^jsdwe; doo^jgid ddad. ©oJode rl^odd rbo&^ d.sss.d deod.odddo, 
sradXAio ^od toOdo ^ja e3d?d ^^dSjQ rrah djdgJ dra dJ3do.3 d do. 

ded eroded* ri^S , dra^o^,, d^jO.^ra, asO?5«)ji., ded, Aeai, 

_D co' CO 7 6 -• ' ^-' © 7 ~J W 

q co fa^ v cj 

acn^o . d5 ad, ^^odo ^^ ,dj cradsaodra, dos^zj^d^ s^rtra w*^ aIjs^ ri^S 

CO O OS W ' ' Cp _D CO 

d?Jodo, dedo, dod, d^F?j;3Dn d.^snia^sDhd ^odo djad.z^i ari^ 
sreff^s^dlid. ds jTOsr^s^dQod, d?ddo, spedo, dod d djsdri^ cood <^&zi, 
crado,^,d, deds33,?i e>d^^d ddAi,dp ds e>d^>dri^ cooQw £>*„,? dodged 
erosire?j?oodj3 rlraedds3srb^ d. o*, t e ddoh.ed erosra?o?3odO dedri^ dodo 
ad 6 djffsdrlraoad. ^do dxjO^sj^rejsesra^FSod ^do*?j dra*. ^do 200 acrfjaud- 
dScrsr^^ dEd3^a3sdd£) . 

e>do^)dd Kdwoa^odadrl ded2^ddjoti3o. sseacrfx, dedpe^do^rl 
- doosD,5irejr3ar1 - ^dra^rt^OTrori, sSedas^AidS drtdddd,6 dowo, 
eid.FSj^jsodo drids 6, £odo30F& Sjd ?^rlod?Jo. 
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&£»3;S& doa^z^crfoFd oto&d;& So&£> solsos^ 2>,es£>d.,d 25ed?3 
d^F?i sosrtis Sjot o^risto dfvs aad esoiradoris^ rtodo,l7fod)de toodo 

GS CD * &t W 

dDm,2330&Fdf&, &D3 dddo sjd,d?!e rido^tododo. 



IILoll 6,e £)3w3 sraddO S>sScOi£3, «?3od>aedF rbdid 

dijaelraeSd© «i3sol2r dd& dddod sjs>,3 d,did 
3s3srod sSd^dts ?Sdi & rods*) djsdo&:3e& adsd. 

a dod< ^drarte 3lra<#d cira* srad?i# stood roe. 



(53.1) 



ff^rsodod tJwod &oedJ3o?3 ded© ojojs Sjriodaej . 4i Wwod £oedreo?oafc5& J 
joDoissn ©d.rSj to^&raodd esdD?}3 sraoo^, sourtra adDsraFsrasLd s!^,de 

' o '6 O 1 as 

dojsodjs^ wdo^drl djsododjdo. e^d^eojo tt^&^o^ti sLqa! woirado 
riraedO;&dd). ff^d 6 d dieeJ^oi)^ rtodo.3stoo Wwod d,^e^ojo s&eeJ^oii^ 
rtod^de^odo 2>,e deod,o&ddD 3dx "Araco^.d ^crai^ ri.djsd" rtodd© 

y zj & o o3 -> » co 

(dj.214) dj^sraasjc^) d. dod,gra4,dj 3oe«sbd 'es^od ssd^do ,' «$&, e>d.F?od 
'es^od dj^e^oio dieei'o&c&, AJdortasft rtcoAtoo srad.aej . 

astoddj '^edF'srarbdjdi s^eri? dedd z&&&d & , sra^riraeddOTrtod 
'dsd/ aow sot Frawod, ffsd.d 'dri' ^.rts? ^owoddewo? 4s adedSrl 
djad^ doa^de d^ororide^ftd. 

'*dod d SKoJo'd) &,e di^sjaoftrd eSed^ ti&Fti sosrtra E^D^cdo 

riFdjs "a?iocT30^"dodo 



£T3,dJ3£sS3 rijOdsysndo ©dd 



dj^oSjsodo 



dr§F^s^)hdodjdo ©d F ^P rafr - ^ rtpdd^F - jracraojora dos^)23^crfoFdo, 
'es^od ^ed^' so?SO^ sredF^Jofc^ todo ?joodds33h drsSF^ro d - 



ro?5od sionsoii *bsra^ i,s«'sSoS53*' 
arfod^e^re^ s3do riidjsa^o 
zoiijsd ^*ra,^,flidj3ca dja^^o 



(3rtF 



5 dd, 



2) 
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(acSoddjsdcTsd dddjs^. ci?^ crsdra djsdtoo aedoo^crand Dod, 
( dxd olraeri, sSe^ri^ ) 7i .djsao^^od 5o3,& rl sradcisrad ^dsts^., d^stoddcrad Dod, 
S>,e docre,25^)d,Dr1 e>dd riodori^o 'w^od^edF'dodo jrado^dra djaado ©^,o^ 
©^odjsda^hd) 

Zoert, 's^o±o?t S' ojoS wdod toodraodo ddri^ cood ©su^ds^d 

7 —D CD 

dj^drlra^ 1 ^^ d. -d? oo?!doJoS ofee deod,(doddo de^od - 



arfod^edrdO^ 5iiod did d wsrad 



d? sfcocfoaai) dD^^id^^dO , dJsdDrrah ^S^odo e>o^d^ 

ct CO 7 ot o|, 

slodjd^fi rido?isj£ododo. ^ii^do dos^is^oJoFdo, doqj^s^oJoFd sradri^o 
^dD fe ^ dtD^e^Ds!© ^odo ^edo rtodod^ato s^dddddJcxood soe^odjSq,. 
sraojxdeddo ?3o^D^^de ^odD^d?!^ d^e^D^djdDod 'oioe^' jradD^crahc^d 
dsodo e^odjseri 6 erod^d^ de^^d. 

5id So A oiitljs e oSjsesoiio ddie I 
»i« oiifs 6 ' ^do sidro djfjs>si 
oiided oii?j* ^do sidro dj?ra>s 
^sra.ded ad o&k si 

S5s)t3S 33J353S Wd ,OiiiFdiCJS 3S 5Sf5,^DSO I 



(-Kreodjseri. 4. 16. 1-2) 



(oiradfto EDe^^woirae (dd^) ^dfSe (s^atode) ojos^,. ^d?3e 
?iodD?oo^ ^do dwjs, d&^/ira^zfosa rf. ^d^o ?iodD?oo^ ^do d^js, 
da^rlis^^djdDod ^d^e cdosa,. d? ^sato dedd sndri<&) ai^^ri^ dowslo, 
do* S33heoa,cdori^0 d. (ojok d© ) w,s6D t ^ow frio^.s^o dssi^S did 
too sreddwo^ dj^waod dj32S^^?3. aoJaess, sidjCd^F so^rlra srcero^- 
isoto sfciSjKdj ad sreddw^ dDoJj3,e25^dflo± dijso^ dP^S^^d. ) 
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V co _D co J ZJ co ' 

8>,e doOT,233a&Fde daSfcridt&erad sre.dodd £>ddo &© eal/teLra ?3eo ai3o, 
43 slis e3rt«bo&3i. 4s dAd rao±o ?& ^oiraoarl ^sad . d3 cb 's°torao±DAb .a'o&oa 

CO ^S C£> — *cO * — D _D 

d?oOF3£) dod ^bdjado 23 do e^ri^cfo, sjS^b^ ^odrooij £rao&&. (zfiea, ds 

co co ct J> v 7 

'ss^ra' dadj dxaj^d^d©, 2>,edo djs& dda^rfc^e aoesbdjdod: 
ad,, zira^/WS drtoN 6- dedsrvicb £r3Foa£>ro d. ^radraFirad dodziradri^© 



toOCJSd - &T3OJD0, 



©ddo sra.ra^fto s5. d? d,&,oaod ^^jO,sD,r3?Sodo 



d?icrad roo&o deddo 'dod.do £ra,ra'crafto d. 4s &tiFti& oae aedo dedOrl 

" O ^/ C3 • CO * 

'a^di^^'^od^ dsiod. 

4s cofSdoJo© ^sato^b srt djsdoo bit oa„e53Aod ^^oaja &.e 

ci co _o V cue, eJ — o o(. -/ 



s&d,do dE3Sj ?3eO£>dD ©dFriaFdOTftd. (do 

ST2,r3, AjJSOJOF £)0dj3 «SdFdjO&3i. ) 



isodd, Sjod, «&, ©aL 



OToJx^b ^o±3 41 dd.ri^S d^odD, aedo, s&d.,d edsad «.dj3d, 

_D O CO ' ' ' »C0 CO 7 

^ojof d,5d,,, e>dd© dos3 'sfccsO, sreradd/ *i|dj3drte ! 5& J stortefc drsSFAiod , 

e) eJo' co 6 -I-' cO cj =i _d' 

dd dd rt ©dd zSedped diddciis, s!siFK d ,, a?Sod aod .ri^ja ^,d< dasb^) d. 
&,« ©daoddo Super Mind - ajss^saoft dd_^ - <aodD desbd s&ia^sy^rsci), 
sjdFdeddrWrtra, ©adra^ p^Hf, (over mind) Bosrtra ©ddjsea^d d^&jSS 
(Spiritualised mind) d^rWrtra %>_pcZ7iti cSdoiradftsb^Fi e^)0d-©Eri 6 aosrtjs 
a,drod?3,3 eroded* rto, dii&),Ej3,f3c3e deddri^sa d^do.aaod srado sisaa 
aaDE^^OTdcSodo So^a^ndodd^ wr5 &d. ds dx^aojo sra.dodd 
©d^DrS^ri^?^ 4s d^o&od rtdsa^derfo. 

^£)^do doa^^zj^oJoFdo, b)t zi^tt^, A!dFded^i?oodPK 6 dodo 
s!o ^?iod)do dedAi^.s^hdoioej d, ^edo ?3,riodo dri $?^o3oe; . ^id.doojo 

_D^ O CO 7 CO r\coo 

enyoff^dri^ djs^&w© 4s d&. ^ra doissrizjsddo. 

co d e, 



ded^ris?o aa sSiii roddtss ed ^diSjfiorf 

CO _C -^ 

Sw^jt^ aLt^s ?35ip3o. sdcScJb^ r^doi^^^ ScsSosoocj 



(d.2) 
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djs.e^doFOJo ?3e*dcrfj3d d^jO.snijra ^^ ,ti$Fti £>z®tizi& J>,edoc^) .s^oJOFdo. 

O O -> CO V * CO 

©do ©dd ^djsd. d£^ riorlojo^e doSjJrljs^Sjd ddoari^ aeD^oJ, zSe^ri^ 



oL co 






^osrs.drt^o ^oo&^r?j3*?oo^ d. 

U — D 



dooiraFed^ari^o, 4s tiizxzFTi^ TSoi&Timftujz d. oedo?3e?S dzzi& ^od 
Z&Z&, £3eari^ oisdjadori djaa ddoFd.^^.d aescoo doodoa djs^h^^s d. 
^od ESedo d,d rt e>ESd,3 aead si ,^? aedjad^iDri^id 2>,ed3C335fod3edFdc&, 

c<. t<. ^J c(, » CO » 7 

ddrtooiod , ^dradsro.si zj^d^ri^od do^^ d ^d.^ri^o dEa^s^nd djs, 
spedi^^jd dooodo, dod 6 do su^rsw dd?o 6 , ^rioaff^ d)djd Arao^e^^Jri^o 
eidFdjaagjs^.oo ^dd £)d;^F^do ©?jdodFcrafto d. doaSjsFedw^^i 

* V <4 'CO * ^ 

'dos^i^zj^d' ?j?ransj, E3ed3deddsi> 'so^oej' Sodi wrf siod dootorb^ rt 
yeg wdac^i d. d? gocidoiO ESe£do sLs^^ dDedd iotfoicle) ^^rijs^A) 

C3 o(. CO oOiS, o(, CO 

Sort doed doridrodDd dDSoS^^dj ^edDdedddodo sreoddcb ^,e dDJ^EssabFcb. 



5so^ rf^sSaoii good uoii^ sf^rio^ Sisbdi tsso 
3doo djsdKsrt dJsrtrrfO ^da^i 3o?5idi roo 

CO _fi 

a?t <addi aidssd Oed ©js art siraed ^o^i 



(d.27) 



^0 e>2^ ari^rl djsed doy.^oo, aedo deddo d^doo^ dedDrl 

co >^ eJ 7 * 

ddDdo J ?jySjdo toodo ©ed isow zjsd dxjO.s^hd. dxlddFwd© , drido^?^, 

C3 ' O 'CO CO T » 

©s^art^ci^, dodj asbDe de^^ri^rfj^, erod^eddjadF^^^n djsedrlra^^djdo 
toodo dDOjO, djdoeojode and. dddJ3^?JS «,&,, Sj^, ?io2^)d, wdA zsa si, 
essssti, wod djse^.ri^ow ©d.ddri^do, ©djri^S ©sot si, wod, ad,^ 
^oto dd ri^js ^doddcfe 2>,e dod,do to,d t ^ja^zj^d.dO ^^ de^oss d. 
d? co^dcooO^ ^rioa^ djdj djsdd^d ^^dedd^ adodF^do rido^^de^nd. 



«rao©i 6 ed dWi^ed dj3di d e^ iz£z&zi 



( -lOo^^co^slo 1) 



(aedo^e?i?JoJ €^^^, sraoddd ?3,^,ri^0 , sraoad,, d^od,, djsdd, 

v ' e) o co' Q 7 co' co 

aori^S ?idJ3^aadddo oiradjs ^d©o ) 
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OT.jna.a&d: ^Firaodo &^ed *3ori.3. jaedi&si dedd© 4h ejOod d,23 
i J odo 2>,esiiCJ3 ,o±o?to S tor5 ^^ d. - 

_D V C3 _D rs -0 

£>k s5SjSSi)3^bO ded&e^ a d si^?i &S?Js>d2 

z2<£ Sdiodoi &raez2*tod &so sjdadisi asirt ?idi?5 

&3 d^ ts?5tf ajO oi/aeri^edi rtjO&iddj £>di fc ddrs. (d.26) 

dosoSEJsd^d© , dedssa.zidcijs,, 2>,e&d FJcira, J^d-radd© ^e£)A!ejo 
zpedjsd^dsj^hd oioso sde^dj ^edo djad d ^odjroojod©^ isdo^ ff^rso^d. 

dedaJ3,s3 Sosrijs s>,e &d d ssjOod^d dsir^d oood w,d. sJja^d 'tod. ' 
sJso d a33,sj3,wde edftd. 

fjsrooiifso riirf>s Aiders 
yoaersro siraed dsSr^dj*' 
d eo&o ridi.o rbdj30sra,& 

(ridMtf, riora dOdjsraFFi©, ciraed dzSr^rfjs d^eoJDFira rido 6 ^js 
esd wscradora^rl do^ ( rbdj3c3 6 'd«s& ) rtocbartra ^dos3 4 DSj ^los^d^ 

2>,e d:d.,d 4h si© esadrdcto, £>dO;&;3 , bit ssojo^edrdo 'rbd-ra^d 
©&' ^ow ddri^S do '©&' siw dj rfcjdo rortra drido^d© od ©23d;io&d> 

CO « v * CO * c£ c£ 

?lrat3?jod)dodo defers d. 



*j,*j, rtodidedss dede wdii<3o 

to a * 

*jjsdod£ w& dde?i 



(-^^,d,5DS)5D) 



('©&' ddaod ;3dx riodo do* dedJri^S dedddrsS;&d wrtrt 

s a _d co » ^ 

edot3 ^dodjdfd Tirazazfosa d. riodo dedJri^© e>Od J ^d djs 
S^esasdor^ds^ft ded wdo^D^o^d. ) 
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^jta^do dos^)23sojorilra ^do t sjsojx^ ^ojo© deds^.sjd^ ^^eds^h 

J J a _d co a oL 

^ddo ^js e^ri^od & ^Sj, e>dd drid^djsdd^ja e>dd &£&zti ^ojord 

^S^a^K^clQ, ^r^F^CJ^) d. 

a eJa ^ cs> 

2J3<atJjd t crad doc^),2J^)(doFdo s!K?Sd siodajodo, ^es? jracraojors^^ 

* V e. * as ti o(. o(. 



o co a 

dedaodo , tss> fi tSjs^e^ ^dssdriraodi sod 



(d.36) 



sJosJ,^ dojsod© dedsra,s!d deaodcfo, 'E3?ra t ^j dojs^r' ^odo drfrSj, 
©dd dfdd) 'sr^^^'de^dodo de^ci^d. dddJ3^ fc ?io ArasudSe ^crasudcSf 
^odo drad s^)d£)sjsd£)d. add bfiz&ti,& 4s srodiDsradA doori^ s^addo. 
dddre^ci) acra^)d?oodd, ri^, dss, ^dori^ow rioraoto^^^d ^aoosocrad 
gJDed ^o dd?jj3 ©d,^ ?jj3 ^oddr. ?ra^d?Sodd ^doricaood d^wsrarbd 

co a -B • y 

^^ , d,5DS)^crfo(£) - 

d y en 

&)zx> fiodjsedi So&di ,^too todie^nsoiir aero.a dedo 

c? caj a 

^ecra 6 a (rbrs) deddj^d?^. ) 

c^odo drSrSjCis d. 

§,lid|dD doa^)233crfoFdo 'E3cTO fe ^, dojs^F' (^edo W^-Z^^dOJS^F) 
£odo wr5 Sjdodjdsia zSetacrfoddo 'sss ^djs.e^ ©d^drljsodD aod' ^odo 

^Fl^^C^) d. 

^od t3c33 t ^, dojs^FoJjsd dedsra,?odo drido^?Jej d ^?radj3 ©o dodo 

* a _• a * co q{. co 

p^clja, odo slra e^d dojso^ a!o >l?b^ , &ziti &£&2>ti s^oJOFd d^dudsi:, 

ct co _d _d 7 e) £ja ^ 

§,£)^dJ325^odFdo ^^rlo^sbs^d.- 



3S?3 dijsorbdi dedsjs.w *jk ?id w^d tooiiSj 

a £3 

sb;^oii *ie esdr artS >ss?2jd?ii i^d^*^^ di<32j 
dii50.sra,f3?ra i,doi2 tooaod sjs.jidfii, £■&& 
tss ?ioz3^ riidi sss.jddeds, d,^a^, smfto edsad 

c-sp * si oj. ^/ a 



(d. 37) 
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( &cb^do d^cra&odrfo &7t d.7l roft dper&fodo;! ©ddo-e>233 arto 
rferodrdrf^ adOe^sroft rtjcoAjrori, ;^de s^jsoriodos^d (rdrarira 
aodocrad) dedsro.^do, sSKrfd oo^ zood^ do,.3od sj^rsdrfj, 
w J ao k ?jjB3! ) rts'cd3, dE3^^ do.raej3 3s?&ddo. ©od rfedOT^drfo,, 
doojO.sra.rarf ^srawodod EOT si sra,a rrafi dd;d;3 tiSSTbt erf. ) 

dxrao rtoJ^id^, 'rddo;3doo ertodoo de^de^o' ^oadodjdrf^ dea, 
'dojsortodo' £>odo ^ortrorfoOTd draaro d. dojsud 'ssrbcfo' ;oodd ;3rfr1 

-> co 

ded ois3dj3 riodo ^o dd?^ ©odd oi.A ^rfisw.rfe riodo ^oddr. 

CO CO T7 £J * 

djad d© drto?^ dedssa.rid ejrtrt ^dod ssbds?^, ^rfjs, Kresfc-Attoafl 

'CO CO ' O ' ^ -• 

dj^radrfjs^.desDhd. a^odd exsd^ zoddo ^,d crarid, dedsrs.^do 
dossOrtoftd dodjs, dial, && dod&rri^ addaod slraedddddcraftd dodra 

CO ' W -• CO 

soesbd e^rid^d 3Jri$?od, deds^sid drtds*' ^d-rad ©rfe^orl djss?odd 
aliserto^ d. 2>,e 3d rfo dridddsuddodjs, dedsra.sjdo, '©srso^d^do'rfow 
adaod ed^ddodjs 3o,rf ^d. e?dd s>,e sdd.,do adrred.d© <x>er1 de^ro d. - 



ara^s «6 ; etioS5^ s iO«Se3S i & I 



( d^doddSjdd zjsdcraodracb (dedss^do) Loff^dde esadjsftdod 
ridozi ad.ri^rfo, ^e; ortra s&eOrfosad. ©ddO odja w,d t dedOr1 
djsdoo eroddeJ>;d;^) d. Soerl 'sra^ ^OcoJ' §<97fot d. ) 
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rise dod , Sjot o^d© d ,edds rt *ra rfao . d3 rfo ?to drids 6, d,eao. 

>»• 'COCO CO CO ' — D CO CO * _D » J/ 

edrf© ssrdcradedaro ri a ©rddrfe drido^rfcd d ,ea£j rfd3 djsodo;^ rf. 

CO CO » o(. CO — 

ad3 rf© cbd ;&2Se£)o±o drids 6, ^cbcloaood dood djsodo^i rf. 5,edoc3^,E5sodFd 

* _D CO • _D _D V * CO 

sj^rid^ ^^,odr ^raroddO ^do &^.o& zS^^.ti ©o^s^ndo , ^oQrijs 

» cj CO O CO CO' 

^s ^sD^o^drfo^ djcrsradje^onVo r^So^o^. sra»iOjfjB,eq5 , df d essi3art^3 

^Jj^r^Jodrf^o^ djadodjdDod ©dDodojs d^^^ r^s^s^dsj^n djse^ 
sj^&^odsriodjdoto ;3d;d=drf d,weja^nd. add drae^^ d;edodjs& d^dj^o&f 
£)^ sudra. o)23SJ3h d,edo^djsddp, sra^rfod^djsddp andodjde d^„- 
Krf. K^.o^dri^od ^§ ad. ^djsd-wrfodde affasi djsodo^do^d. 

£. S, O CO -D-D 
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dtidie^d d^?rardi 

*ra,3s,Aeo3i *Sdi*j d*b tl/a.e wrfeS rbrosaijse 
?so^o^oii *jdw,erasd,d,^Jodjs e 
?)do^d d;?di d;S3S3os 

(&,e esod^edrdo 3dx l ?ra,ods!oc^)' ri,oddO ©rfoddo^^n, dd od 

V V * e,o 'J^'co '*_d 

od.radrfi coerl tadD^c^id. - 

oOi o(, CO 

CO * — 



Stizi&zp, ©rfo^djs, draed dco^dja wd ^era 6 rs rbrs^d zs^rfaod 
^jsad, ^rf «^ t s^rlra ^rf, ^^d Aido?j d^ ri^no^oja ©rfe^ 
rbrs e>a^dj3 ^d^do ^d^ri^odojs ^ddo ao,d ado^d ^^ 

aOjaO aldaO alfld. 



^od d*, ^ d^e^od eSesra^s^ncbdjdQod, sdo^oiraeri 6 zSe^od ^dradde 
andodjdood drtdd^eddj sdod^rl rfed ff^dras^rieradcd. -d? ©o^drf^ dsad^do 
&^ t o^ sD^^s^n d^^siraa^djdQodde, ado^ d^eddrfjs^ ssd^e erar^s^h 
dj^dUsb^i d. d? corfdod© s^odo^ ^od d? dd.drfo, ©d^ded. 

sdi^i rtd w dediri^O^Jie ^ed dw^gj^fs 
sdo&, codd ns odts d£) ijseesjd arf. ss ; f3 

eo cp '■sr co oi, -/ 

id d,e a KTOjSodrfrfi odK dsbdrlra*2j 



odzs zlraeffs d ^di drfi, d,S.S. S v 

ssdii wensodo ^di d,e&odrfi #jsod disosodsri. 



(d.23) 



cO * co 



ei&F^d 3o£>23UFrta 4 0^OJ3 



(Sdo d.e&io±)rf> ^jsod dos^crfjsridj d,^,^. drido^?rad S>,e^d art ddo ^,& 
dadoed ^ari^o de^odjed, djsdj^c^o^ 3<SddDr1 *osjs ©d^ds^^^^ 
ff^rso^ d. dedrfdpocd does dodo ri,coSjdd, 'does d-rae^ d ado ' ^odo 
toddeff^rd^ d. 'ado dFodss ?' dos^ ad^ ado de. ad Dod ado d,ed 

bJ _ o ra « ^sn f 3* 1 * rs co raw 

bedded, sdrad^o sdrado &raey ded Jri^O t^w.^d ?radJ3rf, dedJod dzz&ziv . 

o(, ^ ' — o cosJ o coco 

dedrfdrfo odea d?ra fi?too adjsea^od ^edo sradae todo^o rfa?5 toodrdd 
WAioDe^ds^rio^d. ^do atss^h dedrf ^o^ a ^od ©o^^dd d^. d^dorfo 
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KrasjoroQrte*^ sJodO£>OT riO, s^ddslorod djsaro riS, ds d,&p3ood 
dos^ odsride .a^&ra^o^ d. ad oodde dod do, £do d.eddrfj, 'z$$ ' <aodo 
s> ,e^D?oOej . ^do oaJjd dd ddFFJsL S>,edoro ,E33crfoFdo aesd dod;3 d ^>r§^. 
ds ssDdj 3dd ?raco^, adodF^d© ddrlraoad d, rodra dooisFedwd d,d£e^dra 
^6o^>6 tt&ti€ 4sF\tio£ sSdrlrasba d©o . d? ddoddodo, adosWS dedw 

c<. CO V — C CO CO 

s!osra 4 dd d^edOTftd isodjs 'd^a^ ddF^d', odsa, ^^d adjseddodjs 
ritSjOiran d,asrea?jod djsr®, dradj sraoo^-ado^F^d driodoeSd. 



6 



&,edoc^)^od^edFdo, erod£d;3o ri$?rti3 dojsomd ded dsJFrfdcle 
d/^Ftoft d^sraa&d^ood, eddo, ede3 sradodo^ ddrWrl, d03qdri$?r1 
djs^j adodsle iradosa d. dra^aeojo dedfJeL £s§ed ^do aedo;^ d. 

erocj33odElrt, sSed^dS, sfc^aocS, dodpod todod &ed, coosiri^ ?i3oc3r(s?rt 

e>Ai2^od^ 33$. ^oto &uSf isodjs ^dodjaej . t^to, aed ?3ew3adao3oo isa 

£, * w co aJ * co 

nX'rte'dja, £)dorlra*^doJ, ado d3 do, ded^d ^o s^ojof, a'aL rortra 
SoO^rt^eldoo^, £>dorii3s??fo;53 d. ds d,&,o^od #gfl?3 dd.djd rido^de^o. 



dc&do-jpedo-riodododj dojsdo adssdri^fk &raed 

siSortoa dedjsfsF £>??& sidFK *idFd£ 
A^djSdid, j^et8,oiO ds^, dyto, £>e?& d»^. 



32) 



d?ddo, Qedo, dod, 4s dojsddjs 3do t £Se<ad ^odO d3o,ris?od 

' ' 7 »cO & CO ^ 

edod££>d coo?3 e>srad. woesfSeodd sjso^, cradra^o dod ^asjd. ^d dodo^d 
sdo^oaood asp^^d. ^od^es^o t^sos^dc^e d^oiraensjd. atid woK?3eod?d 
a iio tsss^^ri^?^ a^F^dsjsn ^doDSj adorlos?^d?do d e>?o2^)od?ran 

co * oL * co 

«So^lo^,©o . ©de De^, s^dd^o Oedo^rl s!dFdo^ djassjd, ad isy^d, 

V 1 CO ' ' ' at 7 

rto5SKi;3 djaad. aedo^ew deddo iiod^ja, e>i3,ro;\!Qodde (^doDSjddo. 

* * co <=i eJ 

dod do ^oSj dwori^de ^doDSjddo. zPQ ^sran, ip^do doa^sj^odFdod 
(dojsu^s ©d^ri^d) aro^o^d ^^Fd isq, ro^obdj^ do^dS^crarid 
^doDSj adorls^ddo. dod .Drijs dw?jdF ^23 ados^d ^J ^d. esz^doFd 
ri,od doroddde ^acrfoososo^o. -d? ^o s!?idedri^S crfojs 5,doc^),E3^crfoFd 

-/ * * °t co oL co V * w 

aed d.srao^crfo d,^djo3oo3oe 3odo todo^d. dridaeJcrfo '1^53.' ^oto ddsL 
2>eij3ed ri^ d ,od ,d?Jo e^s^doFdodo ?oooA!od)dodo ©d^de; , e>d)^^ 



55 



dDcs^dori^do^ ^d^^s^^didodo dod d d espsj^ojo^d. ded&Fri^js ded^d 
^o ?oo^d,ri^?d, ^dojo.ri^Fd, aedcrah d,^dt3Sj adorlo^ddo. ©oJode 
'aed'^d dD^od dedri^O d,OTFto3ftd. 'aed' ^todOoSoe, z^ si s^rtra 
?oo3ej, ^6 ri^ ^odsrsF *3orido£)d. b$M wo djseaSjd tooa oiraerid© ojojs 
zped^dod d,dod adjseari^Fi^ ad^nja^^jod aed d,d^o3oe eroot3o. 

4s coddodO , 5,e craddeod, Ara,£)ori^o ^do t ne^> ad^oinS , fteicrfo 

ot co' V ' y co fe- eJ co' 

'djas^^sniF^' ;sodo sj^dods^rbd As^edd (II - 14) ©d F ^dD?io^ 
'aa^j' dd^ '£>d©e&do' ^odo a^Adodjd?^©, ridoa^de^o. - 






(dedd© OTwo rfddo ^oto ©E5dJ3w s^.riaod 

v co ^ * £> 

dresj^Fri^rf^ (^oa,od adod dc^d^ ^od^Fddo^ ^osDdosa) 
d d od d ^dras^ridoJ) aa^?^ - <aodd ad^njs^Ab) 



S>,e eid^oddjs ^raM, dos^^d.d© ^edo dosjO ?5d?3 s^rto a 

^ V O co 

dos5Ddd> adorira'S'sbd ad.^6 od d.s^.^ddo, a^ed^^n d.^sreaSjOT d. 



(Savitri-Page 507 ?i®ea) 



^dddO 



deodjdoddo de^odoJ 



^>^^ ado^F 



s^odo^^crfoo^d wzzi^i^ to^^crfjsd ddri^ e>dFs!oddd), d^D^ d d £doo, 
djs^ododjde ^e^. ^od ff^d^ri^©^ z^odo &z§>j& ddoddod d d a ddoddode 
^do^d. 

^,e djsraFdjE^dodJs, e>?ddJ3?S sed F ^°dra 2^£ sojd^dodra ^drfeodcrad 
S>,e doc^),23^d,d ded3 dDJ,od£) soisos^ ©odri^d djs ws^odFd ded?j 

^ * U O V CO C3 

ri&Ftiri ?rao^e^^ djadrt^o d? zj^d^^ d^rt«&raoar? ©aejs^srsh 
Secdo odaPido^ d. 4s coddoSoe ^o d LdoriDrl ^od 5^,25 d ded?j ddF^ 

r\ — o =i co * j* >^ 

^,^ri^ d,^ dc^dF djs^de; , da ddri^ ^a,^ d,?ra,dF addraodwjs 
aedde^rio^ d. e>dd© ojojs J>,e doc^s ,23^odFdo ded, erod£d;3o , w,3o. sLs^ri^S 

_D CO^»CO ' _D'^fe,^CO 

a^ sn^.^oiicio, riodo^Sjd o d sraodcra^a d.d d wridori^o, cradoodra, 
2J3d;3 ffsd.ri^o, drida ei ©o d OTrid^a dicrara Ara2a^,d?jj3 ©jOod 
d^F^d djdrara rtjodri^cran sro.sj^.ciAddo. ^dDoddoUd^d.dDE^dodo 
S>,e a,a^do doa^i25^(doFdo, &,e wojoaedrdo, &,e sro 6 ^craoddo s^rl® 
&,e ^^acrasado, bji crad'deod, Ara^^ori^o dE3Sjd slo^ rt,odri^©, ^sj^d^^Pi 
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to^ftoirafid. ede do^d, ftrf^d docs^d ftarttfi), L^ djs^OTftd. £)do^F3do 
^5 dotrsess d,&d,,ddDcrfod ^edo d^crarS^ ^cisdjsd, ded^^o ari^o djs^, 
^0 eroododo d,£oSjdd edd.o^ 3d, dedjaoaej . 

C3 *> T7 £0 CO 

^de djs^o. djs,l t3.£). 3oo3£3FOJoddo (eSe£) edoOTQ£>d '&,e 
doro.crfooAjo .a'crfo ©o^cradF e>ocrfood dtdo^ftra, &ti ,ojororio;3 d. OTdj 3edo 
?jdd^ri^ dsjdo ft?s?d ed. add ^edod , eSedc%! do^od© 'ft^o^dsj'd ©Fdddcad 
£odo £bdod d ££;o3od) de^o^d. ^dd^ri^rle rfdo & dricadeftdc^ £S^d 
3rfd d,d rt ^ 'ft^o;3d;\!'d dodoF djs^ojotodod? 



ffsos *5 sid sidid^r^ sssd odsd- 

li 4 4. 

^eolraeodesdw Sdo ?d dodo u:ie£l 



(s!riF 2 -&ra & - 5) 



( J>,eOTododeddo (dod.srsf,) ©d^Dstd ff^o udo.3 d oJode ©?3e3 
thj^ Ajdoocrscrfod) -"dEcrsQri^O^ ?oodp£3Fcv3"3f. sys^s^sysd 
^s^o^d^dj rfdirt ^doeysftd, esd^Dod ?^dj ^eocjo^rf;^ 
ddodod)do;3o ?" ^odo siSos^doosj^A^) 

"^dod d £)23odd)" ss^o^ stodd ^d 6 . drad^ daJtrrf^ ^d, ftrf^a 
coQd jf)S. ©ddiO„ todod £s 'ft^o^dridj' l ) deroari^ ^odjarsr sLra^sLrafld, 
(deeyso;3 ?5o^^) 2) ^od dsjQod ^eoSjseo^d- (^soiraeodedoSo). 

a&roft, dorfteaslftrf £233 jjdocrfo ftrae^d rfdrleod doed, sss srerfodri'sb 
sadodoFcado^ d. esrfoddood ftoe^-caoOTri tswod 5o3,dodoF£)do;3 d. 

-/ — o _y _D 

dddra^. rf 2ot jrarfodri^o ©od. ede oea, 'dodo' ^sjs drde s^ ?S ^caood 
©odd ?o d dj3deoa,ojos^)d sra^od ©dodd^ wdod a^oddodo ©dF. 'do' 
£odd 23^) w, 's 6- ' £odd ^a, iiodd z^ w£)dod^, ^oddr (doc^z^ rf 
^dod.Je) dod isodd AbjO. ^od ?&£) dsrar^, era^.do dodo, (^s adodd© 
SoE3d £ddr!.1 eiOe; sj^d^ djsd, dossdoodod (dorislrado) erodads 6, 
d/ra3 - ?iodjW - 3 (1990) d>3 139 -141 draeSD. ) 

d.o^. deodjOJoddo dodo ^d.crfo^ 'd«' ^^,cirad?S ?i£d&Q7&^ d. 
S>,e doro,233o3oFdo ws^i.o^riF^ dodo si.djsdd sra^ddjsdsjsHc^ d. 
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^5 iso ©oaJrt^cdj, rido^Sjc^ri, a>,e docr^.sjsd.d dojso^ doojO, srara 
^^d, eswod ^djsdd Sioedjao^, e>^ 6 o^ tOjds 6, zifiSjzratiQ^ ?jdojode^d 
©ri^ 6 £)d ^^odjdo. 

dj3,l 2S..a. ^oo^rfFOJoddo ©cNio^^aSjd ^edocj^crfoosl^ojoo, snicraojora 
rt)0$^F\ era*ojood)ddj3oar1 '^sao^d^' iSes^Jort so,edra aeddodo &,e 
d^odoa.edo doc^>,o^riF^, &,e crado3,d dedsjs.sra^. ^ 2>,e o*^ dojoaed 

ije sradori^dd 



dedd© sn)ji3FA!o;i e?S. S>,e &,e dez^dd 



i^eslSe^F 



a&es^Fdri^jsoarl dddduD d.^idrljs^od ^ ^,^crfoo ^dd d,d odO ?5d oris? 
dja^oddo^ djS^SsbdjdoEO Qd a tiziF\d. 

'zSes'crfoddo 3ds>do;i ^§ ^,.Bo±i?j> e>?dc^)asjc^) d. e>o S ?jo^o*d 
exy^.ej. djsedri^do, sdo^FoJo d?oD?j© ^Fd && l^jseDaioo ft s^^Ocdaej . 
^s e>dpdF ^od doo&) 6 d/d3 «?jod js^ci ^^od^ art ra ^F?j djadodjdo 
cdtl erod esJ. ftdd rocrfooslo ^od, ?5d^ ^oo©^ d.^^dd) &<!? dooDdooJ dDdo 
tododjdDod, 4i e>?oo^3dd cooarf ^dzfo,, ^Oj?3(i Eododjaq,. add dojso 
sradxAio docjorfo, LaddDrl ©dd 6 d,J, sldja^ri^ rissFw, ©^ ,odd ftd, 
a^o 4 ^&j?jodoad ioodo ©^odds^riodjdo. wd^Dodde sSecaoJoddo b)? 
doro,odo?oo cBOcjo^dcsscctisjsdft ft sosd crfo^SjjOdaddo <UiOdod,233 sradsjdode 
OT?d mli^derf. driddwori,d£)c^) ri oisadjdo ©srad,? &,edoc^)?iod^edFde 
ESecDodddFd zsecaojodd ddoFd4od?d 4s dojsej^ ei?dri,coSjc^) d. a S>,edoc^?iod 
.aedFOrl Arasss.ori d.resdo s!© s!o^ , 4i doo?d a todcrfooo ©dff^^ca^ d ffai.fl 
'^OT-ssecS' dod^ri^ii ftslK J s!© sIolI erf. 



tod - ssoDi ae uodi w^ri ae aa^ ^s^ rbdode 
doaOj Aras^ris? floesg) ^c^Ajid djs^esi d d^de 
uoioil liieedid, doddgo^cad riorsd siraoadod 

g,d cSO aelO ado srasi.^d d3 aedo 
ss.drs3a.3c3 ?3e ddsd si3j3ts ?3e dert zitid fiedo. 



(d. 14) 



( dori^jsdo ) 
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o3 _o 



( (^eabz3e>rfocS.3e!§Srdi du&ci^ ) 
1) 



L0 II £)&)££) 7iL>$ ?oa^F^,Sy3,5u FudSjOddfd aO.tJOaSE 

ad oJlOd 5&So*fcokc£ £03D WfS ?oS OTt& &zi^ 

^odd.o dids&3 d>i ^o-^oddoi ^dod 
erod ©arts? 3oodo dracdm dudoi ^dod 
a^ eroriodo ^djsa siab,, ©ss^rf &oofl;&djdi 
dedrirad cud3, oiraert, aWtl £>e& ^dodo 

ad ^jOrt^do ?& ,3;&,3dod wdSjodded draedo 
*&3 d^o^ 3d\ dprts? dojse; ?ro$ djxd. 



2) 



deports? dedsra^rts? tortdo dodod draed 
a?3rt ;3sd;OTd d^ eiradoddo jfo^afc draa s^d 
a^ ^doro do23od ded .ao^FSod d?odj s^cfe 
o&£o-ireo3rf, aJds&ri3 6 cSe, sk^zfossocto Fro?d 
djsedaod wortra 3dod 3Q d^o± jsa.d &a;3 
EOjd^-dodj-^ocs^a dedrtra aed di^a & d ©^ 



aefS-^&r* ■S-^odd ^d3 aew ridrste 



S>,esd?l£)*k £ *5djs& 
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1) 

do II g>,e £s&> sjadd© ado3o&3, a^od^edr rtodod 

co ' b Z/ l 

3d sraddd^dK cid\ sradasj djsdod de& £dod 
Ceirae^, dp&, OTd.3odo ddorsi eidaodo 3rtod Qeo 

*-d o w o ' 

3d srad dd t d© &,e& ds &raeodsb to<?rt srao 
a dod 6 ddrart^ djs^d d-®* s^>d?S^ «ood roo. 

2) 

do^edodoi rtodo?3ed rt.o& dddodjae^daod 
dedJri^e; aw sdo3 o^ddz^i w 3do^aod 
sy3,2S3 3 23s ?3dcd dddda^ riodo srad^edo!ood 
©^d^o^od erod,e^r1j3odo srado^rl 3dcrfoade;o 
wdd^jOts^ djsw^sdo^ow d'Hj^ 1 ^^ ^ d^dj sodsa 
djaodjs^ 1 zlrairl rb& ddradjs* cid3.?Sr dd.Sjdejo. 

3) 

so2^-?radjr(^ d^, oasj a^ at^-sn^ ^^d 
d^ K?jg ;&233 rf aea a^odd^ ^jadod 

do?id£) ciraed, dDod© d,fd ^dodod d.3, kfj^ 

co co o3 * e) a 

©od3doSj?ra^4 dja&OT da caododo e>d^ 

4) 

3© ff^od© jSsot ^ri^rl ^^^rir Jjaedodddo 
dodjeod^-dod^-d^-^ed-ridodoo a3 6 dod 6 Dddo 
djsdod djsi d^o^d^o ^ododdo s&o^Ari Dddo 

^d, 2o?jD^£) 5j^),^c^d 6>^^d sido^D^do 
w,d t dd^od^o dDood ddodOd d^iO.snijraDddo 

5) 

eradodd£)od djsotora ^o^o±o3 zj^do-zirad ddd 
tDeodraodde ^3^dod d^dod ridod coSd 
^^ododeddd^dsj^d wuOesd dedd© 

* CO 

a * w co 

dddodos! od^dod.crad djsdood dttiQ 
dea&ra«b,d5& ^js e3, djado^s dd aedS© . 

^J _D V _D CO 
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6) 

co aJ * — d 

edFJFdd^O^ ^edss^ao 3dor® &raeO d_pdd 
ff3o3o±o3 rin^&d.oftow do?sS d^c^S, ^dosS 
o&^-d^-eraodw^ B&d ^raB^d, sodd £2dd 
233 3-d3 -d.crari, Bedo «3od.3edF 4^sS 
a^edArarid?!, dea&raod sSo^dj dO;& riodosS. 

7) " 
3d, ^f£)^d d3 23?3d 23^ 200d dOd S^FJOS^ 
233 FJ &J3Cdd 2J3d.3crfO-dS&?3, 20dOdO^ ^m,-EO,So. 

2lraedo gjrtsJo 3do±>OTft ^d.ra doastodFd Fro?d 
^d^odri^ ^do^o&dod 3d ajOSojs BedD 
m&£fl d.3o±53d dood 23drad© do3 Bed, dda 

8) 

zijssxi srae^d d.rao eO^.odF dodd 2dd?3d.rae3 

* * co * 

djsed-^lraodF-doOTja-dDfsSri'S'o djs^d dodo^djse^ 



7$<Ejj - *> >5-e}a£ ddodo.3ddj aw d^jO^sj^raBod 
l 23ridj ?i^ 6 ' '25ede^dedri<&' 2^3,0^ isowd?^ 
djsedrljs^Ab Zolofts; d© 2od dd.-rf&.rWd;). 

""a** CO 17 

9) 

sbKFJOod jfodDod dj323 6 dojsdjSod djsddw^ 
d25s!odddo d.&odd© ddotoddo dJ3cddc±> 

' O co of, 

?octs5^)£j ?3ed3dD ad 6 2Jsdodd oes!o^ddo 
do^d siraeoo^d 2jado ded 2dBdrad Jjsa^iSddo 
3odri$r1 FJ'S'ijse^djad eradra 6 oofS ^ddo 
djaraF&od &d TipFQori ^oJoddo djaeco^bddo. 

10) 

dod^-slraodF-sscocraK-dDd^-dedeodpod dj325 6 
dedded?3e sdcaXsurs 3d £)do s!d3 ad, 
sas'ri.i rfs doe; dd ods &rsS3<adodjdS 

_D CO fci * CO 

ad 6 duDdodd d^ 6 ^ofte3 ^odjrndd©^ 
&od-dDorod riod doddjad dDAb^doo dd3 
dDo3 25edOr1 ?to sSojOd Bedo3 Q&zS ssra. 
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ll) 

^,ed 233 Bode d^jO,sra,r3?3e Bd d,e& drlodo 
eod ^doSjw© d'jsed 3d3d£> de<^ ©dod ai3dj 



C-5 C-5 



do* *ao±o d^^^^ eroDodo^s sb^ ^oaodo^doo 
asl do^deb 23^30, 23dd ^^ododdo t€) Bod 
rre^rira^ddo Bc^ d^Dri^o 23^ooo?3caood. 

12) 

docrfo ddra 23dc^,?jd£) ©^n 6, riodori^doo 

* o co e, 

©dd gj?2i,F djasood© ^doo s3hrido wod^^dejo 
&^^ sJd^^ ^Jj^edde^ri^rbcjsSj^ ^dod 
d 6 ^ dod^^^i B^ 6 ?jOaT3D, sjcjs dossDddd 
d,e&ri^r1 ^d e>od^doSj^ wd3 ^drl ^a 

CO * CO 

wddjssio «^odaod ^d 2od^ djsd ^6^. 

13) 

d^jdo ^jsdh, cra^sSd do^-?djOaod ooo?3 dddo 
^d dd^ri^ 2±o23Bod s&^oto rraod dddo 
©de s!doodd© t^rloderad ^^,4, ^^od zidtii 
Sedj-d^ -doo-do-ra^j-do^ri^ 2j^(aod£) ado 

W _D J CO C3 

d^^oh djserbddo B5^ dpri<sb a2jp 6 sj3Q 23?Jdo 
d^ Eofcbd 2Sris?o!aod 2odo rra^rlo^odddcb. 

14) 

^od-^ioso Be 2oodo-2o^ri Be wd -^d, riodode 
do^Oj-Aradjri^ clraedj ^&,Abd dja^Dg^ d;dode 
2ood^ toodod, doddca^tad, riorad djsoadod 
aicjs ^ol© ea^^^rb^d, ^adooisaridod 
^,d cd© , Bd© edo gra^.^d d* ^<& 

e) rs co 7 o(. co co * _ d 

aI^f^^^s^S^ ssSda^e^pw 6 c3e zStTi &^d^ o^ec^. 
15) 

es°)ej rtodjarsF sjdF^ed &,? ad^ deded^ 
SjDod djsirl d-®^ e ^ ^ S° a ^ &tizS2 djdod^O, 
©a^ dS od?d ilraeO dirt Be ©d?j ^edod© 

* * _D <=i co 

2o,d & -s33o±o-S)d-ridod-dod ; -^oc35 ) a dedd©^ 
^id^do 6 d© d^ ^raedod d^ ^ra^ Bi 6 
d^sD,sra,r3 rbdo ^doraosood da.sbd dJ3&> si^.. 
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16) 

dxoo rbdo^ 3§e d^jO,sra,?3F3e dDo& wd coood 
233 S^ .Drt S^^ E3w^ 7&£) ^jsc^sS tooodooaood 
as 1 , tod df& ri ,rir-3d3-d.rad.rae3d£) ^dod 

O cp w * co 

^d^od &&&&£> ^ido?jddo dossDwdoo odod 
e>od3u£D?o, dodj eorlcrfo Fid^dd ^dod ae?3o 
Fiisdo ^o,^ri^o do J siraJrt ^a^?o srad, 33f&. 

17) 

roodo ded?Se asl sS,ddi ©dsaddcfo, ^cDod 

°l y ' ^ 

d^cradod dedroOrW ©cos 1 ^u;, Qdod 
edd srad e>23^ wri^o as 1 , 3<#di ddod 
o^do^© tJd^r dd od?d ?to sjsedoadod 
jabo. ^Oo3oe, ddo25e<ao3oe irof& a^ ?3?Sd. 

18) 

d^jO.sjSjra^e asi dDcodori^FSoso wr3;fode&? 
&s>dFti€) n ae ootoiod *ra£dd d^oori^Fd 
t^od fSrlsd© s^D djseft s!os3e£)aods s'doo 
rioddJ3?j d&3,dc3 *^ drto© djsso wduo 

* ao _o en _o 

ririFJdJsrird© djseh eoododwo 3,raQ ts^do ?i®ed 
cradosradd© ^133, F3£c£>ds djse^do s^d. 

eJ co 

19) 

e>3oo doaod de dxa^sr^rscSe g^dos 1 ae?£) 
ad, SdQod eo<^ d^jsesr^d sloodo^d d-ra?d 
a?^ doFJdj £>,? cjadowsdo riorarreFJ dor^ 33?d 
Fiodo oiraeKFJ ssriorod ddF3d 3jso tortoSo 
3oo -3Dodori<& djsd©woJ a&*ra 3d?d\ ddedo 
ao! sf^o&3 =3o3o tor3 riO £jsi 8si 3&db. 

20) 
&3ci ^dd Aias4,d aed cradraFJ d&ddo&o 
asi sdo&.dos djad^aod Fdrre ft 3rto wodo 
'&?& zidF&Q &5o±o «03iJe', &3d siod toSod 
asi &oddd soJ3?l ^drid ^odo sb^ 
cradodod,ar1 &,crfod) &F\&zi fe^d©, wd^ 
a?l dooiSj, 3&xd, dpd,^ ^o dewo Sjd ? 
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21) 

ed^ E33dd asdododj^rl dod^ doJ ^od 

■3. 1/ _D 

dda ^jso.c^i sjrf. djsdasd cS^.dsto, ^jsod. 
a^dodod, Aio&je^OTn edjs ^sred^^oJiood 
^dedo doed ©ctor^sod d^ 33^ &,e^o3ood 
w,so t dd^, ?oddjseri slojOri^^ ^3 to^odocaood. 

22) 

sra,r3ded 3d Oedo^e^ e>d3Dd eor§ ?5od^ 
£)^d^, FiriDoJoS sLse^ ddodod ad,cdccb, 

5o3didJ3d©^ EOS^Abdw ?o02o3d530JOF 7%jd 

?jridd£) ^^Sjslod K?jd ©?tort^r1 ti€, s'od 
eo^?i ©f&k d^aerdrfsfe ^os^d djaaddw 
sj^raded ^do^od dao±, a^ a?irt f3d^ ?ido?j. 

23) 

d^drid dedJri^© ae ^,ed d^&), su^ra 
sio&i.oiod CT3 ojok d© JjseDSjd ad 3D,ra 
^a$ d,D a &OT?oodF33o cdoes d^odrlra^Sj 

o^K^jacdod© e^.doedd© ^s 1 daoi EJ^ri 

S3 * — D * 

-0 eg » 

24) 

asl drlri^?^ zj^do ridosood djsddi so^dddS 
^£^d^ ej^od^ed^ §9d3Dd d SSj dd?3 
^,d ^ededo© Sjod^d rl.odos 1 odod rid 
o^ j^a^d Fro^rt©$?£j drsdi£), rfodj ddd 
a^l tix>ti sf3cdord?d wrf ?oe;o ^to.Dod *rad, 
e^EOj ^d^, ^fSjs^Wj epedo, dodjSrf aede oiraeri 6 . 

25) 
£)d,o3oow sraridd ^dedo slc^^d, aedodd?3 
zpedo^nd^ ^pdrdS), de s^cdx d^ ae?3 
ad doda d3,dao± OTdao&o ad, ^jsdod sdcxo 
cSdx to^r! 3D sro?o djss ©cot c^ Jrtd dea 
ad wd crfoO 53d, dd^od ^d aeddodo 
eskdQod dd.?oO ^odo dedod?d srsstj ^odo. 
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26) 

dsbdedciS eroa^^ 3,d 3,&od?d esft wod 



a&Dei dCTS^dcu ^033^ STS.^rkdO 



)d,Froft aod 



a& ro^-^d d© ded£)o add?3 £3 Frodo 

o eJ rs * co w 

^dow.dfd ^ea^oo tood &dodo$ &raedo Qedo 
as? 3dDOdo;i ^jsea^od 3rao ddadod a?3r1 3dD3 
£>& d^ E3^d s30 oiraeri^edo r^ododdj adD fc s^dra 

27) 

KioJ d^daodo Sood wodsi ^riod &?fodi ss^o 
^doo djsd^ri djsrird© ^da^o d?Jodo ejso 

co —D 

£>$ eT^rid^ aid Soc&a&Ua) Sal djSJSJaJ^i 

3odo ddo 3aos>dFd aedo, ijseDd^o a.«iofc5S>, 
djaraFSs^ao Iraadod es^od^ed^ ^o^ 
ad isddo ©d^id Oed ©& ort djsed ^o*. 

28) 

d^jO.sjSjrajSe djsets djaet? cra^d sort ^ad 
&raedaod da Jjseo ^ra^ ridoaood esdd &raod 
'w.3o. s!^, Krido aod,' dotodd &raoo ssdrt 

_• & O CO * O CO 

Wjmdrt?! d.^.^d ri^ rodaod rid 

dedDOTft &;0±> ^oferriodo ^riod &*fod: ^od 

« aedodjsa d33do.3od a?3r1 fto ^djse Fiaos! tood. 

29) 

sdo£), surscSe aedo ridoaxd d^.OTsJ rlofc 
d^jtxa dorsSdoo^otJ d.s^.Bd^oto ?raoi> 
*j3,edaod ©d ^edo .aeostoo dods? do^ d wod 
d^sjarfod© artoffs^dcfo srao ^dodo aod 
gfo^rl ridi^dj ^e^do^ds gra^, d&3& ^od 
AbKw sddd ^dri^d ida ^jado±o^ d<#d:i aod. 

30) 

'ftsfS artorfScfo, cTScS ddzo,d & , &rid) aod 6 ' <^°d 
£zti sjscoddj wd sraddcfo ed?d sdood 3od 
^dj3eoioeri 6 sad esdrf dsa^o ?iDo&odo ^d^duo 
djse^.oiraeri, ?oK?Jdo edsk ^d.odo 23i3D, zsde^ 
^^) 'a33d' iiddj^d^ tjod s!oo^ ^doo tood 
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31) 
dod^rfododj &3d 6 sjs 6 ^ djs^ o)ss Sjod?rad rl^ofc 
djsofeofeodo ^a^bd ^Dri^jae ^dj £)eoJ0Fa^r1 
ddr 3<#do d ^^^^ 30 "^ ^oa^Qod s^n 
degi ft^zi a!d ?odocrfo tooJodo a^ sraoo an 
d^o as.rls La d.raeddd.ra zi.uiF &&& djaa 
dj03o ero^dod d^jOdj ^&,de;o dj^edaod ^jsa. 

32) 

So^odo-saeds-rbdododj dojsdo ©d^dri^Fk ?iraed 
dp coo^ri^ a^Fff^dao ^ddo^jsod &ed 
?o3ej rbraa dDdjsrar ae?Jo ^drt^ ?odr^^ 
^s^adod ^ea^afcO d^^, d^riq^ ae?& dx^ 
ado d»J. ddadod ^o^roari^ t^dojo ae?^ 
Ab&jj rira^ AbjO aedo^dod e>ddO slraed.de^? 

co o 

33) 

dart ^odj &eo±usd^d dD^odjdo ?iojOd djsd 
^oaoto^doo ?o23 edd dossDri^ ^^oto^dodi a^. 
doD^ri^?^ dDdDs!o^dodo d^jOdod; ^ti^ si^ 6 
d^oiraoarl d^d^ Sjsdod a^od^ed F rbdod 
ad d^sDd do^^rfoSo aaL e>?idd^ ^odo s^od? 

34) 

dec^ari^rl sjs 6 sr3 6 d wdd, djsed^dj as^ 2^)d 6 
^*de^ pirfrt H&&Z7L zb&zb, t3zu&zS& ad ^d,, 
djadr ?to^ao ^ci^ddrsao 23^,^oa otododo 
djsdr d^ri^ ?320£; dooas!od wodj ^jsd ^dodo 
^d; ^,draao eroowo wd dossDri^ d^s^^ 
a^ sra 6 s3 6 ^dff^o Se^issa 2^ri 6 ?Jdor1 de^o. 

35) 

d^ aD^^ WAi^a &<?;3 de d^j0,sra,r3ded 
ETsa tiso.cSe dddo dP23^^f wdo. du ff^d 
zSzti&zTiy ©spdjsa dedDo ae^o djadrira^od 
^o.rirdS dosj^a doododd rf,i ^ed ^doo 

u co * eJ o 

a^rl eroo&3o rioddFrra?J d;J 6 e^ ded ^d ^ 
ad SoDdo, ^d ad, dDJ d^Drt e>do,^ aaodo. 
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36) 

ao&dj-aedaS, es^-dodra 3d^a d^d©, 
Sjex* Kwbo ?iosraci *rarida sdosbrtolaodo ^© 

CO 

^draowod ?5k rfd sirado&sb, ae?d ^es? ©oed 
Koa^od^arl ae?d so^ar^d, ©d?d ^e<? ©ocd 
dcra$d?3 ris *J;3,d.3odS sss.riFJSft wod 

O CO O 

dedaodo 233 oS t&s.eS ed^drtraocd aod. 

en >^ o 

37) 

d;3craJ>odFd &dodo K?Sdo ^sra.fi dcxasbdoJ 

^)53 sdusortodo dedsro.sj sj& 3d co^d uod£> 
stj^od ?oD edr &ri^ 3#&dcd 2j,3o & ?li3^ dt3£> 

38) 

dedrira^ cdsred.sssd riodo srs.^crad od?d 
&rae&J d£> t ri^ sdo&to&did btiu>€) djs3o aesd 

e, CO _D 

dedrirad sr^dr^od ^ E< # ^s^ddO s^odr rtjcS 
ded-erod/i^ £2^ daod ©d^id d SSj ^°d 
coOod dsb, dorfdoo^ udti do^rd, J0oas>dod 

39) 

a.&aooddodo do-raeirae^ sjs,^ sre&$3d ^.e^d© 
OTd:oded ©d^driraod FJcdsdwod <add© 

-• CO 

dDs3s,t5cra ridrafe ae 7J2ziFV&£d^d 

ZJ co ' 

wdo^gid^ djseft sss.ridcd 3ao£> ass ^>dd 
ssded djsd^Sj fte;i sdoo^d rtpd <£3d 6 todd 
tpudsud^d^sdow s^odr ripd dodd. 

40) 

rfz£> d,odao sied ddd sdksdart asL sSs&d 
^ssWS a>,eod£> aod;3 3d smrdddrl rfsdd 

CO .> CO 

dprard/^ WFJod^ed^ ttiti^ asirl ?ido?j 
d)?3 6 riorloisa erad^dS^ S^ ^ci rt^d d) ra 6 
ed& coDddodo ?ic^ ^,dra ddo^w© Assd^ djra 6 
ddd dabd dD?t^ sto rfd djsea^odrl wdo^. 



41) 

dzzi gesid^ dod, rbdo£)?Js ddra d^ ?ra?Jo 
d3 ^?jd siradri^ dD^ dD-s33odo-riodori^^ 
^b ^ dz3£jd giw ^o^dori^ riod dJ3doi?d\ 
ded dEg5s3Swod^ed F rbds s^nid ^e£)?tddo 
Abdo?i djsd ®&F7bt dzSS ^Kd^d ddoJoOddo. 



ddj3s 



^io3o d;d t r§, ^od adod ded dj^j 'sSea' 
ddr-o^ddd ^od ?raadod ^bsdw ^era-25ea 
S&d ^ood ^£)^dJ3odr doa^do wdd ^d 6 
's^)dx?oo S' od ddd^ ^oad^o ^ra e^jtadocd ad, 
5,eri^)d a^e^^ed FSo ^-ra^rodd^ ddd 
to^rl ^o^* dD-s3so±o-riodo ?dQ?o, ©dw ^e^ 1 wdd. 



sSeSi 



do II o&<££ sjco^ wdr^ss^d^ ?SdSjodded d^dode 

ad sijOd sdcodoojo^o ^o^o wr5 a!S ?n?d adode 
^odjd.D doddo^ d.^, ^D-^oddoJ ^dod 
erod e>a,ri^ *odo djseds^) d23,doJ ^dod 

dedrirad ro.c33, djseri, d,s!cS, ae& ^dodo 

ad dsDri^do & ^?^^dod ?JdSjodded ?Sjsedo 
AbK?j ds.^b^ ^do„ d.Dri^ dojso ?ra^ djacd. 

2) 

de^^iori^ dedgra^ri^ wrldo doedd draed 
a?irt ^sd^d d^ dradoddo ?o^^od djaa s^d 
a^ OTdoro dot5od ded ^ofe3?Sod d?odj s^jd 
m^£o-530^c3, ddsd?o^ 6 5Se, ^^sb^d?d ?ra?d 
d.raedaod wurira ^dod as d.^od sssd &,&£ 
eojd^-dodr^oo^a dedrira aed sd^a K d 0^ 
aefS-SK&.-Aj ^-oodd ffsd^ ae?S Aidr^^ 
aes! sjdergi, ae?S vo& do?d, ?radi3 ad d^ . 
S»,esSiflsOjSi S *idJSi& 
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His Holiness Sri Vishwesha Teertha 
SwamijiofPejavarAdhokshajaMutt, Udupi, 

is a Seer and Visionary of great distinction. 

While he is a renowned Spiritual Master, his 

uniqueness lies in combining the rich Madhva 

tradition with great innovations of modernity, 

in the cause of preservation of the human 

race and developing a new society, permeating 

eternal human values. Swamiji is a pragmatic Seer, who is 

not only dedicated to the cause of moulding the disciples in 

the path of Madhva-mata but also in shaping socio-economic 

deliverance of the underprivileged. He guides people with a 

victory mark of two fingers which symbolize 'Duty' and 'Devotion'; 

duty towards the society and devotion for the Supreme Lord 

Sri Krishna. 

When Swamiji was seven-year old, he was chosen to 
be the successor by H. H. Sri Vishwamanya Teertha Swamiji 
of Pejavar Mutt and was given the 'Sanyasa Diksha'. This bala- 
sanyasin was groomed to become an outstanding scholar by 
H. H. Sri Vidyamanya Teertha Swamiji of Bhandarkere Palimar 
Mutt. When he was hardly eighteen, Swamiji founded Madhva 
Maha Mandal and at twnetyfive he started Poorna Prajna Vidya 
Peetha, a gurukula, to impart Vedantic knowledge to students. 

Swamiji undertook several activities for the revival of 
'Sanatana Dharma' and welfare of the community with the active 
support of H. H. Sri Vidyamanya Teertha Swamiji, such as : 

5 Students' Hostel at Bangalore, Mysore, Gulbarga, Raichur, Udupi, 
Davangeri, Hubli, Dharwad, Gadag, Bagalkot, Bijapur, Belgaum, Mumbai 
which provide boarding and lodging facilities to deserving students. 

5 Krishna Sevashrama, Bangalore, a well-equipped 50-bedded hospital. 

5 A monthly journal 'Tattwavada' in Kannada, Telugu and English. 

5 Free and Loan Scholarship Scheme for the professional courses. 

5 Publication of Sarvamoola Granthas and scholarly studies in Madhva 
philosophy. 

5 An Orphanage at Udupi. 

5 A Dharmashala at Badri, dormitory and puja mandirs at Tirupati and 
Bhuvaneshwar. 

5 A Vriddhashrama at Karjigi (Dharwad Dist.) 

5 The latest one is the installation of Sri Vidyamanya Prashasti' for 
an outstanding Madhva scholar. This award carries a purse of one 
lakh with a citation, in the manner of Jnana Peetha Award. 



Dr. G. V. Kulkarni (Jeevi) is a renowned 
poet, playwright in Kannada. He got his 
M. A. (Kannada & Sanskrit) and LL.B. from 
Karnatak University. He got M. A. and Ph.D. 
from Bombay University in English literature. 
His doctoral dissertation - "Sri Aurobindo's 
Influence on the Writings of Vinayak 
Krishna Gokak" - has paved a new path in 
Comparative Literature. 

"Jeevi" has published five poem collections 
(Madhusanchaya, Hucha-Huchchi, Nalku Dhwani, Sanjivini, 
Dashapadi), one short story collection (Dhrutarastra Santan), 
two one-act-play collections (Prajaprabhutwa, Gundana 
Maduve), one novel (Vyatheyadalu Hudugi). He has recited poems 
and presented papers in several all India Literary Conferences. 

He is closely associated with Kannada literary giants and 
Jnana Peetha Awardees, Mahakavi D. R. Bendre and Dr. V 
K. Gokak and extensively written on their works. 

Prof. G. V Kulkarni teaches Kannada and English in 
M. V. & L. U. College, Andheri East, Mumbai. 

"Jeevi" is interested in Yoga and Naturopathy and champions 
the cause of drugless therapy. He is closely associated with 
Dr. K. S. Sharma Institute of Naturopathy and Yogic Sciences, 
Hubli. He is the editor of "Godbye Doctor" - a Publication 
devoted to Naturopathy and Yoga. 

Jeevi's Kannada and English translation of Trivikrama 
Panditacharya's Sri Narasimha Stuti was published in 1993. 
It was well received by the pundits and the public. 

The present venture of Jeevi is the translation of Trivikrama 
Panditacharya's Sanskrit work SRI VAYUSTUTI in Kannada and 
English and has been blessed by His Holiness Sri Vishwesha 
Teertha Swamiji of Pejavar Adhokshaja Mutt. This work breaks 
a new ground in spiritual literature. 



"In Madhva tradition, in prayer as well as in worship, Vayustuti 
has an important place. The followers of Madhva philosophy treat 
Vayustuti as a sacred Mantra. No daily ritual is complete without 
chanting of Vayustuti. 

Shri G. V Kulkarni has translated it (Vayustuti) in Kannada 
and Englsih verse so that we could imbibe the profound meaning 
of Vayustuti in addition to the benefits we derive by daily recitation. 
Shri G. V Kulkarni has shown his literary skill and ability by translating 
profound - serious poetry of Vayustuti into liltng charming Kannada 
- English verse. We admire the literary wonder which has transformed 
Narikelapaka into Drakshapaka". 

5 H. H. Sri Vishwesha Teertha Swamiji, 

Pejawar Adhokshaja Mutt. 

"Amongst strotras of Madhva Sampradaya the recitation of 
Dvadasa stotra of Acharya Madhva himselfand Vayustuti ofTrivikrama 
have become indispensable parts of the daily worship of every devout 
Madhva householder. 

G. V. had done his best to mirror their contents to the best 
of his abilities in a spirit of homage and has succeeded remarkably 
well in enabling the reader to share his thoughts and taste Kavyarasa, 
Jnanarasa and Bhaktirasa of the mighty work through his word - 
painting in Kannada and English in a poetic garb." 

5 Dr. B. N. K. Sharma, 

Sri Vidyamanya Prashasti winner 

"By attempting to translate the Narasimha Stuti earlier, and 
now the Vayustuti ofTrivikrama Panditacharya, he (Jeevi) has exhibited 
an adventure of consciousness which is a good augury for Kannada 
poetry. 

As this Kannada version of Sri Vayustuti flows like a stream 
of crystal clear water, it is difficult to imagine the penance and 
hard work undergone during the process of translation. Those who 
are familiar with the original Vayustuti know very well the difficulties 
in understanding the text because of its roaring compounds and 
hard syntax and stylistic features. I deem it as Jeevi's adventure 
of consciousness which has enabled him to succeed in his effort 
of translation." 

5 Prof. R. G. Kulkarni, 

Critic and poet 



Trivikrama Panditacharya's 

SRI VAYUSTUTI 

|| *ft ci i ^fa : || 

(English and Kannada rendering by Jeevi) 
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